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YOU WILL TRAVEL 
INALAND OF MARVELS. 


—JULES VERNE 
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film, the 63-year-old S 
actor plays the former The Must List 


star of a superhero News and Notes 
franchise, now begging Fall TV report card; 

for acomeback. It's a Facebook's crazy Twilight 
role that seems custom- experiment First Look 


crafted forthe guy -—_at George Clooney in 
who used to be Tomorrowland. 
Batman, and the kind The Bullseye 


of mesmerizing meta- 
performance that ej 
milks Oscar votes. but Reviews 


Keaton isn't buying (or Movies 
selling) that story. An los Teller and JK. 
exclusive interview. Sinmonsare pitch: 
Lalo erect perfect in Whiplash, 
Meghan Trainor — The Judge; St. Vincent... 
How a 20-year-old Vv 
iypstart conquered American Horror Story: 
the pop charts—with Freak Show, Q&A with 
a song she almost Jeffrey Tambor. 
couldnt give away. 
BY ADAM MARKOVITZ Music 
Tom Mison Rooks. 
As Ichabod Grane on 
Fox's Sleepy Hollow, 


Mison went from un- 
known actor to TY star 
in Under a year. Butas 

far as he's concerned, his 
careers just waking Up. 
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WHAT ABOUT BILL? 
We serve up the 
ultimate Bill Murray 
‘marathon, including 
his nutty grounds- 
keeper in 1980's 
‘Caddyshack 
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“(think in the oldendays 
they usedit as 
the faculty opium den.” 


Louise, on the school's secret 
boiler room, on Bob’s Burgers 


“You need to calm 
down. This is 
acollege tour, not 
Oprah’s 

Favorite Things.” 


—Alex (Ariel Winter), to 
an overenthusiastic 
Claire Julie Bowen), on 
Modern Family 


“Just because | don't 
like to be around 
Amy doesn’t mean | 
don’t care about her.” 


Margo (Carrie Coon), to brother Nick 
(Ben Affleck) after his wife (Rosamund Pike) 
goes missing, in Gone Girl 
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“lf lcarry her 
through to the top 
five, it’s an 
easy sheep to the 

slaughter later.” 


—Sean, helping competitor 
Char not get eliminated, on 
Project Runway 


“According to officials 
at the CDC, the 

first case of Ebolain 
the U.S. has been 

diagnosed in Texas. 
Andaccording to 

WebND, you already 

have it.” 


—Michael Che, during 
“Weekend Update,” on Saturday 
Night Live 


“look nice,| know, 

but that’s just my face.” 
—Bonnie (Liza Weil), when 
Laurel (Karla Souza) turns to. 
her for advice, on How 

to Get Away With Murder 


“All| could 
hear was the 
sound of 
my revenge-free 
summer being 
strangled to 
death by a web 

of thorns.” 


Nolan (Gabriel Mann), when 
Emily (Emily VanCamp) 
reveals she's back to plotting 
against Victoria (Madeleine 

Stowe), on Revenge 


“Almost done 
with fiscal 09. 
You get waxed 
more than 
the Batmobile.” 


—Cliff (Glenn 
Howerton), handling 
Mindy’s (Mindy 
Kaling) IRS woes, on 
The Mindy Project 


“Last time you 
said that, | ended 
up pregnant.” 


—Mia (Annabelle Wallis), to 

her husband (Ward Horton) after 
he says he wants to give 

her something, in Annabelle 


J PRINGLES 
W TORTILLAS 
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Find them next to the Pringles cans 


FEEDBACK 


WRITE TOUS! > EW_LETTERS@EW.COM 


The Best of Saturday Night Live 


Now that SNZ has made it to middle age, EW.com has handpicked the 


magazine is the only choicest bits from its 40-season history. You talked amongst your- 
way I've ever heard selves online and came up with your own wild and crazy moments. 
of them, Comedy 
Central, okay,.coo), THENERDS:BROKENFRIDGE 1978 
‘get it. Mainstream ‘ One of my all-time favorites had Bill Murray andGilda Radner 
and worthy ofa asToddandLisa Loopner, Jane Curtinas the mom,and Dan 
hy Aykroydas therefrigerator repairman. Theentire sketch 
whole issue, no. was mostly Dan squatting in front ofthe fridge with his butt 
KIRK THOMPSON crack showing. it was the’70s, lwasa teenager,anditwas 
Atlanta hysterical. SNL ain't what itused to be, —Kathy Shealy 
{started squealing BRENDA THE WAITRESS 1990 
Sketchy Behavior — when! saw The Itfeatured Alec Baldwinasa studly dude goingintoadiner 
Se highs f and trading rapid-fire flirtatious double entendres with the 
Mier yo fie font (Binged waitress (JanHooks),“I'ltake the Wagon Master..but 
ing Key and Peele in in the issue. When like my eggs on top of mytoast."*Ijust bet you do,” My 
EW. I've been watch —_ | wasn college, it was college roommates and had that ontape and rewatched 
itendlessly -ABC 
ing their sketch show —_ an excellent way for 
from the start, and me to determine if | ‘THESINATRA GROUP 1991 
have loved them wanted to be your Lots of great ines, and everybody in it—from Phil Hartman 
since MADtv. Their __ friend. you under- are Jan Hooks to Chis Reckand Stng—playedoff each othr 
: i sowell—Gena 
biting commentaries stood my obscure — 
oneverything from State references ‘That was hysterical. Phil Hartman as Frank Sinatrato Sting’s 
tacetodubstan soeetious onan Billy Idol:*I'vegot chunksof guyslikeyouin my stool!" —David 
(I'm still obsessed and $240 worth of _SPARTAN CHEERLEADERS 1995-99 
with that song!) are pudding, then! knew |know many people whostarted tuning back in to SNL 
atthat time to see Will Ferrell and Cheri Oteri become 
always timely and you were worth my those pathetic yet energetic idiots, ~SaraJ 
hilarious. time. Doing a binge 
ried YATES watch isa great idea 
pa from Key and Peele, 
As alonatime sub- and | will take them, 
scriber, | was a bit up onit.as soon 
disappointed to get as | finish singing Land of the remember the show. _ them, Thanks for from M‘A’S‘H to 
thisEW. Apparently all of “Porcupine Losties Although | also sharing in the The Sopranos. | am 
Key and Peele are Racetrack” to Inresponse to “Lest — watched The X-Files madness. one fan who enjoyed 
rock starsin your my husband. and Found” (News and Twin Peaks, alleen moss the ending of Lost— 
world. The funny MARIA eetT and Notes), | too neither captured : as wellas every 
thing is, your Temecula, Calif, wonder how to my fascination and Given the years episode before it. It's 
inspired mental of frenzied online all about the journey, 


calisthenics like Lost. speculation, Damon —_not the destination, 


(spent endless hours —_Lindelof and Carlton miciiaet SAcoT 


TAKEN ABACK theorizing aftereach  Cuse were ina no- 
‘No, it wasn’t a typo. When eagle-eyed readers unfamiliar with Key & episode and eagerly Win situation; no CORRECTIONS 
Peele’s “Valet” sketches saw “Liam Neesons” on our cover, they were awaited Doc Jen- matter how they deine ates 
fr roducer af Key. 
SOURED A ON HORE NEI EE RD sens online analysis,  &nded the show, Director John Ridley 
= {hate to hear him someone would not (imi Alls by My Side) 
literally just opened my mailbox and pulled out the say‘lamsorry’for  behappy. Any seria made his feature reas 
Comedy Issue, which touted the names Tina Fey, : x Bedpromantsfinaie, -Saroaldeixtn ey 
Richard Pryor, and..Liam Neesons? Who the hell is “The overthinking i Cold Around the Heart 
Liam Neesons? | know Liam Neeson, nos on the end, Theprojections. The _'S Subject to scorn, (Movies). 
the respected and versatile actor. Liam Neesons? Not 


so much. Come on, quys. Proofread Especially your emotional enmestr 
covers, How embarrassing. ment.” We loved it. CONTACT US Wewant to knowwhat you think. Send 


IF Lost had come to eral toewletersdewcom or mailto 135 W.50th St, 
Okay, okay, | rescind, | get it now. just watched the Key New York, NY10020. include your name.address,andtalephone 
& Peele sketch referencing Liam Neesons. Sorry. That’: amore satisfying rummber Letiers may be edted fr datyor lath, 
what | get for taking a day's aggravation out an my conclusion, he might 
a ‘CUSTOMER SERVICE AND SUBSCRIPTIONS: 
Teese Tnngezine: Men cle, Keep up the great wk stillbe writing about For 24/7 service, please use our website 


(wravewscon ustomersere)o cal 800-628-682 
DAVID BEUKEMA his theories—and ——_Yacanalsowrite to ENTERTAINMENT WEEKLY 
5 Minnenpota td still be reading at PO. Bot 30608, Tampa, 33630-0608 
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We look at things a little differently at Chipotle. That’s why we serve humanely raised pork from 
suppliers like Niman Ranch. The pigs’ lives are better. Their pork is better. And your burrito is better. 
It’s a win-win-win situation. 


CHIPOTLE 


FOO 
FIGHTERS 


SONIC 
HIGHWAYS 


Every city has a sound. 
Every sound has a story. 


DIRECTED BY DAVE GROHL Hee 


OR WATCH IT ON HB@GO: 


0 Goi acrsblin th LS and crn US ras. C24Hone Bx eh: Fg ere A nie esses a af cy oe Oe 


The Top 10 Things We Love This Week 


“MUSTLIST 


‘Adam Levine, Gwen® 
Stefani, Pharrell 
and Blake Shelt 


THE VOICE 


The latest coaching- 
panel shake-up has 
paid off massively, 
thanks to Gwen 
Stefani’s sweetie- 

pie positivity and 
Pharrell’s thoughtful 
and consistently kind 
critiques, making 
season 7 unmissable. 
(NBC, Mondays and 
Tuesdays, 8 p.m.) 


A BRIEF HISTORY OF SEVEN 
KILLINGS, by Marlon James 
The assassination attempt on 
Bob Marley 
sets off an 
important epic 
that spans ABRIEF 
Jamaica's vio- 
lent, compli- HIS RY 
cated history for 
via multiple SEVEN 
NAS: TIME IS ILLMATIC narrators, who LOS ANGELES PLAYS 
For the 20th anniversary of his game- include politi- KILLINGS ITSELF The 2003 cult-classic video 
changing debut, this hypnotic documentary cal leaders, essay, formerly just available in bootleg 
recounts rapper Nas’ rise to greatness and rebels, and Rarlon Somes format, explores how LA. is portrayed on 
takes a hard look at the characters who (seemingly) pao film, with droll narration and illuminating 
informed his hip-hop classic. (NR) regular people. | clips from more than 200 movies. (NR) 
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AQUARIUS, 
Tinashe 


The rising R&B 
star’s finger- 
snapping summer 
anthem “2 On” 
is the centerpiece 
of her official 
debut. But the c= 
slippery, sonically WHIPLASH Miles Teller stuns as a talented drummer under the savage rule 
“43 of JK. Simmons’ merciless instructor in director Damien Chazelle’s electrifying and 
ambitious slow occasionally bloody portrait of an artist on the edge of greatness. (Rated R) 
jams surrounding 
oo sates 
Seana aie ‘ 
intriguing. 3 by Michele Raffin 
A former Silicon 
Valley bigwig tells 
of her unlikely trans- 
formation into a pro 
aviculturist who has 
rescued more than 
ll 350 exotic birds. 
- Raffin’s feathered 
..AND STAR POWER, friends, whose 
Foxygen Old is never not new for personalities areas 
the time-Warped LA. psych-rock revivalists | colorfulas their 
of Foxygen; their double-album latest is yet | plumage, make for 
another shambolic, excellently weird collec- a captivating cast 
tion of incense-and-peppermint tracks. of characters. 
‘SERIAL 
Long-form storytelling 
has come to podcasts. 
Serial, from the produc- 
ers of This American 


Life, dives into the intri- 
cacies, twists, and turns 
= of a single real-life tale 


over the course of a 
MUST LIST APP! dozen-episode season. THE ULTIMATE FIGHTER the new 
| You can sample and download songs, Up first:a high school season of UFC's competition features 16 contenders 
| buy movie tickets, see videos, and murder case. One vying for the inaugural UFC Women’s Strawweight (sub-115 
[esse] more with EW’ Must List Pad and episode in and we're pounds) title. Dor’t let their small stature fool you: In the cage, 
{ iPhone app, available at iTunes. hooked. (On iTunes) these beauties are beasts. (Fox Sports 1. Wednesdays, 10 p.m.) 
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YOU'RE NOT YOU 
WHEN YOU'RE HUNGRY 


PICK UP SNICKERS’ FUN SIZE" (77 CG 
FOR HALLOWEEN SATISFACTION MIGKERS A 


£ 
facebook.com/snickers 


Tate ¥. <y J 


# re se 
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ADVERTISEMENT 


-EW’S NEW WEB SERIES 
PRESENTED BY COVERGIRL 


Join host, comedian, and executive 
producer Jamie Lee—star of MTV's 
Girl Code—as she talks with comedians, 


actors, and musicians about work, life, JAMIE LEE 
and more over manis and pedis. a 


bh» WATCH NOW 
EW.com/polished 


BONO AND THE EVER-EVOLVING ART OF DROPPING AN ALBUM, PAGE 16 ff 


NEWS NOTES 


HOW 
TOGET 
AWAY 


WITH 
MURDER SCANDAL 


AVERAGE VIEWERS AVERAGE VIBWERS 
13.2 MIL, 14 MIL 
Viola 


Kerry 
Davis Washington 


IT’S ON: More thana dozen new fall shows have been pushed into 

Fa ] | T V the rough prime-time seas to sink or swim amid circling return- 
ing sharks like CBS’ The Big Bang Theory and NBC’s The Voice. 

Some are slipping under the waves already—like Fox's Glee- 

ace- re) meets-The Fault in Our Stars dramedy Red Band Society (who 


; would have guessed sickly kids in a hospital wouldn’t be a big 
Cantheseason’s rookie ShOWS — araw?)—while others show some promise, such as ABC’s family 
unseat last year’s MVPs? _omest blackish (that broadeast network lly made black 
family comedy for the first time in nearly a decade might have 

BYJAMESHIBBERD — comething to do with it). Yet apart from black 
numbers signal that TV's new comedy’ crop i 
viewers. Twitter has made sport of AB 
Selfie, but it's not even the weakest new sitcom out of the gate. 
ABC’s what's-that-show-called- in Manhattan Love Stoi id 
NBO's what's-that-show-about-again A to Z both fared worse, 
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while stand-up comic John Mulaney 
bombed the hardest in his self-titled 
Fox sitcom debut with a meager audi- 
ence of 2.3 million. Brand-new dramas 
are performing better, yet some early 
surprises were from returning shows— 
like ABC's Once Upon a Time having its 
hottest ratings in two years courtesy of 
its Frozen-inspired story line, Fox's 
Family Guy posting its biggest ratings in 
four years due to its Simpsons crossover, 
and NBC's Chicago Fire matching last 
year’s unexpectedly strong debut thanks 
to, we assume, firefighters in tank tops. 
Below, we've pitted five new shows 
against their creative elders to see which 
is coming out on top—at least for now... 


‘me 


e_Mckenzie on 
thar 


Theory-without-jokes-plus-crimes 
drama appears to be helping CBS crack 
Nielsen's ratings code, while genre 
granddad CST may finally be starting to 
short-circuit after 14 years on the air 


FOREVER 
‘* SLEEPY HOLLOW < 


Both are about sexy 200-year-old 
British men who solve crimes, but one 
is currently more likely to live another 
year. ABC's new drama about a medic: 
examiner cursed with the high-cl 
problem of not dying has struggled to 
find an audience, though at least it 
is doing impressively on DVR. Ichabod 
Crane isn’t having an easy ride either, 
with Sleepy’s audience dropping 


sharply, yet the show wor't lose its head 
anytime soon. 


MADAM SECRETARY q 
| THE BLACKLIST 


High-stakes D.C. drama continues to bea 
sure thing. Even with a diminished Voice 
lead-in, NBC's James Spader-led Black- 
list returned to its second-highest ratings 
ever: While Madam Secretary's Téa Leoni 
is drawing plenty of viewers as secretary 
of state, it's nearly the oldest-skewing 
drama on TY, with a median audience 
age of 63. (Congrats, Blue Bloods, you 
win at 64.) In the coveted 18-49 demo, 
Spader's still tops. 

x) HOW TO GET AWAY WITH aa | 

* SCANDAL 
With the launch of Murder, Shonda 
Rhimes became one of the few exec 
producers in TV history to have three 
dramas airing back-to-back-to-back on 
one night (Grey’s Anatomy kicks off her 
‘Thursday block). The new Viola Davis 
legal thriller actually topped the fourth- 
season premiere of Scandal, catapulting 
Murder to TV'sbest drama debut in two 
years with 14.3 million viewers. Still, 
Scandal returned to its biggest ratings 
ever. Maybe ABC can give Rhimes 
Monday through Wednesday, too? 


Fox unveiling its Batman-without- 
Batman crime epic and ABC rolling out 
the second season of its Avengers- 
without-the-Avengers sci-fi drama. 
Gotham has bam-powed S.H.1.E.L.D.’s 
performance so far, as Agent Coulson! 
jet has gone into a ratings nosedive 
compared with last fall. The big question 
is whether Gotham viewers will continue 
to find a cops-and-robbers tale intrigu- 
ing without the Caped Crusader 


* SCORPION <q 
csi 
It’s a promising start for TV's newest 


high-tech crime-fighting team with the 
curiously insectoid name. The Big Bang 


14 | EW.COM October 17, 2014 


(Re)making Movie Magic 


Size does matter—at least when it 
comes to re-creating the poster for 
1988's Twins. As part of its 40th- 
anniversary issue, EW sister publica- 
tion Peope reenacted famous movie 
moments from the past four decades, 
pairing 7'1" Shaquille O'Neal and 5'4” 
Kevin Hart in an homage to the Arnold 
Schwarzenegger- 
tt stale classic. If they 
yt actually remade the 
movie? “It'd make 
O'Neal. Adds Hart, 
“And that's just 
in the first week!” 


Danny DeVito 
= $300 million,” says 


FORTHE 
WAD-SENTENCE 


NEWS AND NOTES 


Record Release Shake-up 


U2 and Thom Yorke are the latest to prove that stunt 
is the new normal in album rollouts. By KYLE ANDERSON 


Thom Yorke did it again, On Sept. 26, 
nearly seven years after his band Radio- 
head offered their album In Rainbow: 
as a pay-what-you-like download, 
the 46-year-old unveiled his new solo 
record, Tomorrow's Modern Boxes, 
exclusively via peer-to-peer file-transfer 
platform BitTorrent for just $6. If the 
gambit succeeds, he and producer 


Nigel Godrich said in a statement 
announcing the album, “it could be an 
effective way of handing some control 
of Internet commerce back to people 
who are creating the work.” Indeed: 
Boxes clocked 1.8 million downloads 
ina little over a week (including a song 
and video made available for free). 
Yorke’s surprise move came less 


than a month after U2 gave away their 
latest, Songs of Innocence, to more than 
500 million iTunes users, to much less 
enthusiasm. (Many expressed anger 
that the album, free or not, showed up 
unsolicited in their libraries.) 

It's hardly a new trick, of course; 
Beyoncé, Jay Z, Nine Inch Nails, and 
Prince have all taken alternative 
release routes. And it’s no coincidence 
that the model mostly applies to 
marquee acts with loyal fan bases. 
Big names are also what draw in dis- 
tributors: “These [releases] are well 
funded by organizations that want to 
establish themselves [in the music 
world],” says Mark Mulligan, a mus 
industry analyst for the U.K.-based 
Midia Research. At the same time, 
“releasing an album creates a whole 
bunch of marketing avenues for an 
artist... U2 got money from Apple and 
a bunch of exposure—though maybe it 
wasn’t the type they wanted.” 

It’s unlikely we've seen the last of 
these left-field deliveries. Kanye West, 
Kendrick Lamar, and Madonna could 
very well choose to deliver their sched- 
uled upcoming albums in a similar—or 
still unexplored—fashion. “We'd love to 
collaborate with Madonna,” says Matt 
Mason, BitTorrent’s chief content offi- 
cer, who worked with her on a previous 
project and is one of the architects 
behind the Yorke release. “But,” he adds 
coyly, “that’s a question for Madonna.” 


FOR THE RECOR' 


RADIOHEAD 


Vy naus 
In Rainbows ; 


model that Radiohead begat 
with 20075 In Rainbows, 
which they released digitally 
with only 10 days’ notice. 
Though no other high-profile 
artists have copied the 
album's pay-what-you- 

like approach, the fervor 
surrounding Rainbows 
inspired plenty of followers, 


untitled, and the more 
traditional The Slip, He 


remix, and otherwise 
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NINE INCH 


os) The Slip Holy Grail 
Yorke's Boxes 

is a continua- In 2008, & The rap 

tion of the band master: mogui’s 12th 


mind Trent Reznor gave 
away two separate releases: 
the instrumental Ghosts 
I-IV, whose songs were 


encouraged fans to share, 


reappropriate both albums; 
thousands happily obliged. 


Magna Carta 


release got mixed reviews— 
for its content as wellas its 
self-important ad campaign 
and the wonky Samsung- 
only app that introduced it. 
But Magna Carta still moved 
more than half a million 
copies its first week out, 
making it one of 2013's big- 
gest commercial successes, 


self-titled fifth album over- 
night on iTunes without 
warning—complete with a 
fully realized music video for 
each track. It won wide crti- 
cal acclaim and has gone on 
to become the second-best- 
selling album of 2014 so far, 
‘outsold only by the unstop- 
pable Frozen soundtrack. 


A look at five of the most notable albums released via nontraditional 
mediums—and whether the gambles paid off. KYLE ANDERSON 


Beyoncé Songs of 
innocence 

tn December 

2013,Beyoncé 


dropped her 


‘Some fans 
found the 
already-in-your-iTunes 
model so invasive that Apple 
had to create a Web page 
explaining how to delete 
Innocence. But it hardly 
cost the band out of pocket: 
Apple also gave the album 
a marketing campaign 
reportedly worth up to 
$100 millon. 


xo 


: 


y 


— 


You({Lt) /SciShow + 2,001,107 Fans 


Twilight to Be Reborn in Online Shorts 


You didn’t really think you'd heard the last of Twilight, did you? On Sept. 30, Lionsgate announced a new plan to 
keep the Twiverse alive: A committee—which includes author Stephenie Meyer, star Kristen Stewart, and director 
Catherine Hardwicke—will select at least five aspiring female filmmakers to make short films based on characters 
from the popular books. (The movies have grossed more than $3.3 billion worldwide.) The shorts will be seen exclu- 
sively on Facebook sometime next year, but until then, here’s what we imagined some notable female directors 
would do with the story of a teenage girl, a vampire family, and a pack of shape-shifting wolves. —-SARA VILKOMERSON 


[ae 


LENI 
RIEFENSTAHL 


DIRECTOR OF 
Triumph 
ill 


ofthe 


‘gin 
Suicides 


a 


~ BEING BELLA 


FROM THE DIRECTOR OF ZERO DARK THIRTY 


NANCY 
MEYERS 


DIRECTOR OF 
The Holiday 


hag 


the Holickay 


18 | EW.COM October 17, 2014 Photo illustrations by GLUEKIT 


New Seasqp aw on asin 
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NEWS AND NOTES 


STYLE 


COMEDY COUTURE 


Saturday Night Live and Saks Fifth Avenue collaborate on a Key to the Cure collection. By LINDSEY BAHR 


We invite them into our homes, quote them regularly, 
and miss them when they're gone—that's the power of 
iconic SNL characters. Now we can dress like them, 

too. Costume designer Tom Broecker handpicked some 
of fashion’s hottest designers to interpret the garb of 
fan favorites for charity. The streetworthy styles will be 
available at Saks’ flagship NYC store and online Oct. 13. 


LISA LOOPNER 


To update Gilda Racer's quirky 
dweeb, Alice + Olivia's Stacey 
Bendet embraced mixed prints. 
The cutis unconventional enough 
to appeal to the Nerds’ idiosyn- 
cratic sense of style” she says, 


J SPARTAN 
CHEERLEADERS 


It’s hard not to 
skew costumey 
when ita literal 
uniform, but 
Broecker thinks 
the Elizabeth and 
James lock— 
inspired by Will 
Ferrell's and Cheri 
Oteris pepsters— 
works. “Sports- 
wear is big right 
now,” he says. 


Suno’s Max Osterweis 
and Erin Beatty didn’t 
stray far from Kristen 


Wiig troublemaker. "We 
altered the proportions 
slightly to make sure the 
look was wearable 

and cute,” they tell EW. 


CONEHEADS 


‘Accessories designer 
Eugenia Kim flirted : 
with creating a bow 
for Gilly, but ult 
mately went with 
her love of classic 
SNL. "This | a cold: 
weather knit that's 
so heavy that it kind 
of stands up like a 
cone, but ina really 
wearable way," she 
says. “If you wear 

it uncuffed, it’s basi- 
cally a knit version 
of the Conehead.” 
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NEW ANTEFATIGUE 
CORRECTS DULLNESS. 


‘ORIGINAL 
IN4 SHADES 


NEW ANTLREDNES: 
CORRECTS TONE 


‘GENIUS 
& 
j DOWNLOAD MAKEUP GENIUS 
'HE IST VIRTUAL MAKEUP TESTER 
TRY ENDLESS LOOKS INSTANTLY! 
(CEES (orealparisusa.com/makeupgenius 


MI NGI@Ss)= 5 Oni 


BY L’OREAL 
lorealparisusa.com 


INSTANT ALL-IN-ONE SKIN BEAUTIFIERS 
wom PERFECTION + COLOR CORRECTION 


ART PIGMENT’ BEAUTIFYING 


BECAUSE YOU'RE WORTH IT.” 


LOREAL 


VOREAL 


MAKEUP DESIGNER/PARIS 


[movies 


George Clooney Takes 
On Disney’s Tomorrowland 


A girl who dreams of the future while watching 
the launchpads of Cape Canaveral get disassem- 
bled happens upon a mysterious pin. Touching it 
allows her to glimpse a vision of a place that may 
not be a different world but simply a better one 
Then it's gone—out, out, brief candle!—and the 
quest to discover the real Tomorrowland begins. 
This is the setup for Disney's new sci-fi/fantasy 
film (out May 22, 2015) from director Brad Bird 
and screenwriter Damon Lindelof, which takes 
its title from Disneyland's “futurist attraction” 
“What Hogwarts is to magic, Tomorrowland is 
to science: They are both easy to find if you are 

a wizard and very difficult to find if youre a 
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(Clockwise from top) 


Tomorrowland 
Muggle,” says Lindelof. The Lost co-creator came concept art by visual 
up with this tale in collaboration with EW TV critic futurist Syd Mead; 


Britt Robertson; 
George Clooney and 
Robertson 


Jeff “Doc” Jensen, who co-wrote the story and 
serves as an executive producer. 

The hero is Casey Newton (Under the Dome's 
Britt Robertson), whose discovery of the pin 
leads her to Frank Walker (George Clooney), a 
hermit and failed inventor who knows more about 
Tomorrowland than he wants to tell, Once a boy 
genius, he has aged into a bitter and jaded man, 
and part of the journey to find Tomorrowland 
requires Casey to uncover the part of him that’s 
still optimistic. “There's something about George,” 
Bird says. “You can see the wheels tuming in his eyes, 
and he reads as somebody who is very principled. 
He seems like a very pragmatic guy who also 
dreams, but he's not flighty. There's an integrity 
to him that you feel.” —Anthony Breznican 


Chart Attack 


Fincher and Follett and F/FA 15 triumph as September closes. 


BY KAT WARD 


°37.5M 


OPENING-WEEKEND BOX OFFICE 


FOR GONE GIRL 


» TOP MOVIES 
OCT.3-5 


Gone Girl 5375 
Annabelle 371 
‘The Equalizer sia 
The Boxtrolls 12 
The Maze Runner 
Left Behind s« 3 
This ls Where | Leave You s4 
Dolphin Tale 2 33.4 
Guardians of the Galaxy s3 
10 No Good Deeds25 


DOMESTIC GROSS iN MILLIONS. 


eovousune 


0 © $5M_—SIOM = SI5M_—$20M—$25M 


David Fincher won 
the box office with 
Gone Girl notching 
his biggest opening 
weekend ever. 
Below, a look at 
how his films have 
opened in the past. 


» TOP ALBUMS 

WEEK ENDING SEPT, 29 

The Big Revival KENNY CHESNEY 
Amnesia (cP) 5 SECONDS OF SUMMER 
This Is All Yours a.r-s 

Partners BARBRA STREISAND 


‘Cheek to Cheek Tony SENNETT & 
LADY GAGA 


6 Guardians of the Galaxy: 
Awesome Mix Vol. 1 
VARIOUS ARTISTS 


7 PTX, Vol. Ill penTATONIX 
8 Old Boots, New Dirt Jason ALDEAN 
9 X CHRIS BROWN 


10 Title (EP) MEGHAN TRAINOR 
SOURCE ITUNES 


weawne 


» TOP SONGS 
WEEK ENDING SEPT. 29 


2 All About That Bass 
MEGHAN TRAINOR 
2 Shake It Off TayLor swirr 


3 Bang Bang Jessi ), ARIANA GRANDE 
NICKIMINAL 


4 Habits (Stay High) Tove Lo 

5 Black Widow 
IGGY AZALEA 

6 Anaconda 
NICKI MINA 

7 Rather Be 
CLEAN BANDIT 

8 TKENDRICKLAMAR 

© Don't Tell Em 


JEREMIH ee shale 
febute 
TA See with sales 


JASON DERULO. of 76,000. 
(Ce ITUNES 


» TOP BROADCAST-TV SHOWS 
WEEK ENDING SEPT. 28 

‘Sunday Night Football yc 

The Big Bang Theory cas 

NCIS cas 

NCIS: New Orleans cis 

Thursday Night Football cs 

How to Get Away With Murder asc 
Scorpion cas 

The Voice nec 

Dancing With the Stars asc 

40 Madam Secretary cas 


SOURCE NIELSEN 


18M people tuned 
in for the premiere of 


The Big Bang Theory 
“eighth season. 


NEWS AND NOTES 


*» TOP VIDEOGAMES 
WEEK ENDING SEPT. 27 
« FIFAIS 
= Destiny 
= Hyrule Warriors 
© Disney Infinity 
2.0: Marvel 
‘Super Heroes 
= Madden 
NFLIS FIFA is Elec- 
© Minecraft tronic Arts’ 
» The Sims 4 vos eae 
inchise, 
8 cane Treg generating 
» Call of Duty: tien 
ctioats: quarter of 
10 Mario Kart 8 EAS revenues 
_ source: vocnanrz, ee od 
>» TOP HARDCOVER FICTION 


WEEK ENDING SEPT. 28 


Edge of Eternity xen FoLerT 
The Bone Clocks pavio miTCHELL 
Personal LEE cHLD 

Colorless Tsukuru Tazaki and 
His Years of Pilgrimage 


HARUKI MURAKAMI 


All the Light We Cannot See 
ANTHONY DOERR, 


The Children Act ian icewaN 
The Paying Guests sarah WATERS 
The Goldfinch donna TaRTT 

9 The Secret Place TANA FRENCH 


10 Adultery pAuLocoELHo 
SOURCE’ AMERICAN BOOKSELLERS ASSOCIATION RANKINGS 
ACCORDING TO THE INDIE BESTSELLER UST, DASED ON 
SAIESIN NDEDENDENT BOOKSTORES NATIONWIDE 


exe 


> TOP INDIE GRAPHIC NOVELS 
MONTH ENDING SEPT. 30 


1 Yu-Gi-Oh! 5D’s, Vol. 6 
MASAHIRO HIKOKUBO 


2 Adventure Time, Vol. 5 
RYANNORTH ET AL 


3 The Woods, Vol. 1 
JAMES TYNION IV 


4 Cyanide & Happiness: Punching 
Zoo KRIS WILSONET AL 


5 Sugar Skulll cHar.es BURNS, 


6 Rover Red Charlie, Vol. 1 
GARTH ENNIS 


7 One Piece, Vol. 72 EvcHiRo oA 
8 Seconds sRYANLEE OMALLEY 


9 Regular Show: Hydration 
RACHEL CONNOR 
10 Sons of Anarchy, Vol. 1 
CHRISTOPHER GOLDEN 
SOURCE: BAAMOND CoM DISTRIBUTORS 
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PREELAANANAA 


Michael Keaton 
photographed on 
Sept. 22, 2014, 

in Los Angeles 


—— IF 


MICHAEL KEATON 


In his electrifying new film, Birdman, the 
63-year-old actor plays the former star of a 
superhero franchise, now begging for a come- 
back. Its a role that seems custom-crafted for the 
guy who used to be Batman, and the kind of 
mesmerizing meta-performance that milks Oscar 
votes. But Keaton isn't buying (or selling) 

that story. In fact, whatever you expect him to 
be, he probably isn't. An exclusive interview. 


ny MARK HARRIS 


Photographs by ART STREIBER 
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Birdman 
—_ 


is constant background noise, and in which anxious stars measure their 
axing and waning fame by their retweet stats and YouTube hits. And 
like Riggan, Keaton finds it all a bit alien. 

Birdman, which is subtitled The Unexpected Virtue of Ignorance, was thun- 

derously received when it played the Venice and Telluride film festivals in 

August. The movie opens Oct. 17, and the closer you look, the longer, deeper, 

and darker its hall of mirrors becomes. It’s a chance to see a director who 

has never gone near the superhero genre tell a story about what it can do 

to an actor by assembling a cast that’s been there and lived to tell the tale. 

Edward Norton—veteran of The Incredible Hulk!—plays Mike Shiner, the 

deranged costar of the Broadway play on which Riggan is trying to rebuild 

his reputation; he's the guy they get because Woody 

- Harrelson, Michael Fassbender, and Jeremy Renner 

are all embroiled in their own billion-dollar fran- 

chises and unavailable. Emma Stone—veteran of 

The Amazing Spider-Man!—plays Riggan’s petulant 

daughter, who threatens to demolish his fragile 

stability by sneering, “Youhad a career, Dad, before 

the third time you put on that costume.” And while 

Batman himself does not make an appearance in 

the movie, we do see Birdman—an ebony-feathered 

crusader with a deep Gotham growl and a mask 

that covers the top half of his face—as he haunts 

Riggan with words of either egomaniacal encour- 

agement or ego-shattering contempt. Sometimes 

the shadowy superhero stands right over the 

actor’s shoulder, a taunting doppelgiinger who 

symbolizes both the apex of Riggan’s career and its 

ruin. We are watching a movi soul laid bare. 
But which movie star? 

Keaton and Birdman are already very much a 
part of this year’s awards conversation (Alejandro 
G. Inérritu, its director and co-writer, has been 
there before, for Babel; Keaton has not). And the 
noise is only going to get louder once the film, which 
closes the New York Film Festival this week, 
reaches theaters. Aside from its strong reviews, 
Hollywood where it lives (and some- 
it doesn't); its references—and, more 


IN BIRDMAN, MICHAEL KEATON PLAYS RIGGAN THOMSON, 
a veteran film actor who is desperate to change the 


public’s perception of who he is and what he cando, © pee Ripgant dion ine) ae 

Tak 5 F , acute. It’s a remarkable moment for an acti is 

Like Keaton, Riggan is best remembered for playinga WSUS $2 remarkable moment foram actor wie's 
On i. j % x now well into his fourth decade before the camera: 
superhero 25 years ago. And like Keaton, he has. ever “Riggan is the part I've been waiting my whole li 


since. been patiently fielding questions about why he to pla Keaton, “The secondI read the script, 
left that role—Riggan walked away from Birdman4, I thought, Tam this man. I have lived this life. T ean 
Keaton didn’t want to do, or be. Batman Forever. _ fill this role with every bit of pain and insecurity 1 
Riggan, like Keaton, lives ina contemporary cultural hve ever felt as an actor. Finally, I thought. This is 
; Pin aoe ie my chance for redemption.” And— 
universe that’s all too easy to recognize. in which the Wait. 
caffeinated chirping of celebrity-news shows about Stop. 
“Robert Downey Jes billion-dollar tron Man franchise!” Reset. 
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Michael Keaton did not say any of those things, 
He does not actually feel any of those things. He is 
not filled with pain. He does not believe himself to 
be in need of redeeming, What he actually said— 
and he said it right in Birdman’s press notes, so you 
know he really wants to be understood on this 
point—is the following: 

“In terms of the parallels, I've never related less 
toa character than Riggan.” 

‘And he means it. The sweaty, demon-driven, 
down-on-his-luck movie star he plays, who looks 
like he wants to throw up when someone encour- 
agingly tells him “60 is the new 30,” is not the 
clear-eyed, even-keeled actor sitting here in a 
Santa Monica café, who is completely credible 
when he explains that he goes from job to job for 
all kinds of reasons and hasn't given much thought to his most famous role since 
the last time he took off the cowl in 1992. Holy Ruined Oscar Narrative! 

“Tow there are a lot of interviews coming up, and maybe I should just get lazy and 
do that, say, ‘Yeah, that's exactly it!’” Keaton says, laughing, He understands that his 
refusal to play out that story line “is gonna sound like ‘Thou doth protest too much’ 
But the truth is that I was playing a person,” he continues, “just a person, and I was 
both as connected to Riggan and as disconnected from him as you can possibly be. 
And I have to tell the truth about that. When we were making the movie and I'd say to 
Alejandro that something was going to be hard, he'd say, ‘Good, cabrén! It's only going 
to be good if it’s hard!’ So that’s what I'll stick with.” 

Tndrritu had plenty of opportunities to offer that reminder to his star: Although Bird- 
man takes place over a couple of weeks, as Riggan tries to tun his career around while 
rehearsing the play-within-the-movie, an adaptation of Raymond Carver's short story 
“What We Talk About When We Talk About Love,’ it was the director's conceit that the 
film appear tobe shot in one continuous take. And while Inrritu and his cinematographer, 
Emmanuel “Chivo” Lubezki (The Tree of Life, Gravity), came up with some ingenious ways 


“WHAT I MAY 
LACK IN 
TALENT FROM 
TIME TO 
TIME, I THINK 
I MAKE UP 
FOR IN BALLS.” 


MICHAEL KEATON 


(From left) Keaton and Edward Norton; 
Birdman and Keaton 


to create unnoticeable breaks 
in between takes, their approach 
meant that Keaton, Stone, Norton, 
and therest of'the cast— including 
Zach Galifianakis and Naomi 
Watts—spent most of the month- 
long shoot in New York City last 
year doing (and redoing, and 
re-redoing) technically and emo- 
tionally complex unbroken shots 
ofseven, eight, nine, or 10 minutes. 
Tn movies, that's an eternity with- 
out hearing the word “Cut!” 

“You'd go home, and have 
dinner, and then you'd start to 
think about the next day's work,” 
says Keaton. “And that’s when the 
panic would set in. These were all 
really good, accomplished actors. 
And everybody showed up every 
morning frightened. The crew 
too. I think we were all thinking, 
I don’t want to be the guy who 
lets everybody down.” 


ICHAEL KEATON 
is 63 years old, 
and he still 
looks remark- 
ably like the guy who burst 
through a morgue door 32 years 
ago in Ron Howard's Night Shift, 
Walkman earphones on his head, 
bobbing and flapping to ‘Jumpin’ 
Jack Flash,” a movie star from 
pretty much his first moment on 
screen. He has considerably less 


Birdman 
— 


hair than he did then—a trimmed whitish-gray landing strip down the 
top of his head—and some crinkliness, the kind you get not from decades 
of dissolution but from years of riding and fishing on the Montana ranch 
where he spends half his time. But he doesn’t appear to have gained a 
pound since the Wayne Manor era, or lost any speed off his fastball 
delivery. On the morning I meet him, in this coffee shop near the Pacific 
where he likes to start his days when he's in California, he’s even got 
some Night Shift-style headphones on—big ones. Whatever he's 
listening to, it’s with an expression of singular concentration. 

He takes them off and puts them on top of a neatly folded New York 
Times, another morning ritual. “I still really like newspapers,” he says. “I'm 
gonna feel really sad when they go. Or not—maybe I'llbe dead.” He's about 
to head to Massachusetts to play a Boston Globe reporter in Spotlight, 
director Thomas McCarthy's drama about a pedophile-pr 
the headphones are for work he’s doing on his character's accent. “For 
years I'd go to the movies and see 
guys doing Boston accents and 
think, Oh please God, I hope I 
never have to do that,” he says. “I 
always thought I could dodge 
this, but apparently Tcan't.” 

Not that he'd want to. Through- 
out his career, Keaton has consis- 
tently sought to jump away from 
the familiar and into the 
unknown. “Talways bet on me,” 
he says with a palms-up gesture. 
“What I may lack in talent from 
time to time, I think I make up for 
in balls, I've never seen the virtue 
innotbeing courageousin acting, 
It's not like coal-miner bravery or 
Doctors-Without-Borders-going- 
into-Ebola-stricken-villages 
bravery. I mean, what’s gonna 
happen? People are going to 
laugh at you and make fun of 
you? Okay, fine. If that happens, 
Till go on to the next thing” 

Keaton has made more than 
40 movies since Night Shift, and 
surprisingly few of them fit either of the two pigeonholes in which Holly- 
wood wanted to put him after he arrived on the scene—the anarchic 
crazy guy (think Beetlejuice) or the quick-talking, harried young Every- 
man whose internal engine was always slightly overcranked (think 
Mr: Mom). As his career took off, Keaton's competition for the first kind 
of role was Robin Williams; for the second, it was Tom Hanks. He solved 
the problem by working both sides of that fence throughout the '80s, 
only to end the decade taking on Batman and having what in some ways 
was his least characteristie role become his most defining. 


(From top) Keaton, Naomi Watts, and Zach 
Galifianakis; Norton and Emma Stone 


Since then he's played villains, psychos, Shakespearean clowns, dying dads, reporters, speechwriters, cops, CEOs, and cars (in Cars). 
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LABYRINTHS 

by JORGE LUIS BORGES 
Edward Norton plays Mike Shiner, 
an actor who, inone scene, is read 
ing Borges’ 1962 collection of short 
stories and essays while in a tan- 
ning bed. The Argentinean author 
= (srecognized asa master of magic 
realism—a matter-of- 
fact acceptance of 
supernatural or fan- 
tastical elements in 
aneveryday environ- 
ment. The film does 
this too as Riggan 
begins to lose his grip 
onreality. 


“BAD ACTOR” 
JEREMY SHAMOS 


LITERARY THEORIST 
ROLAND BARTHES 


Director Alejandro G, 
Indrritu says the film 

is a labyrinth of the mind 
if its main character, 
Riggan Thomson 
(Michael Keaton). 
Hidden within that maze 
are a series of deep- 


A journalist, in one scene, asks Riggan 
why he'd jump from being a superhero- 
movie star to adapting a Raymond 
Carver work for the stage, “As you're 
probably aware,” the journalist says, 
“Barthes said, ‘The cultural work done 
in the past by gods and epic sagas is 


inside jokes and Sepik iow done by laundry-detergent com- 
meta-commentary that ABOUT WHEN mercials and comic- 
st viewers migl WE TALK strip characters.” 
s mig 
most viewers might ABCUTLVER Hee eenioe 
mniss. So, to help by RAYMOND i 
y French literary 
you dazzle your friends, CARVER 


theorist and philos- 
opher Roland 
Barthes—specifi- 
cally to his 1957 
book, Mythologies. 


here’ our viewers guide 
to the movies 
erudite Easter eggs. 


mand Carver 


mous of thea 


By SARA VILKOMERSOR 


und MARK HARRIS two couple: and discu e 
of the human heart id minimalis se 
n credited with reinventing the s| 
BILL CAMP 
AS PUNCHLINES as MACBETH 

Birdman slips in some Atone point in the film, 

sharp commentary Riggan wanders by a seem= 

on modern stardom: Fe ingly homeless man spouting PLAYWRIGHT 


STEPHEN 


lines from Act 5, Scene 5 of ADLY GUIRGIS 


z= Macbeth—that whole "Life's 


Michael | = ta walking shadaw,a poor \n one pivotal scene, 
Fassbender phyerthat strité and frets astrangercomes to 
aS his hour upon the stage” Riggan’s aid. The 
Jeremy | Z bit-outside a run-down actor playing the 
Renner os ) bodega. In the stage world, Savior ls sine ing 
SS even saying ‘Macbeth’ inside fas) utshinge : 
Robert a theater is considered bad bibs ra is 
Downey Jt. f re luck. (It's usually referred to Swi ; gn 
Be as the Scottish Play.) And him as acclaimed 
-- Camp, the actor reciting it, is playwright Stephen 
ety 5 an Obie-winning stage actor. Adly Guirgis (The 
Bieber = Motherf—er With 
= the Hat, Jesus 


Hopped the ‘A’ 


Meg | iL 


Ryan Train). He was also 
(wink, wink) co 
artistic director of 

all get gentle < Sd New York City’s 

(or not-so- Ss Labyrinth Theater 

gentle) ribbing Company. 


He hasan almost morbid fear of repeating himself, He turned down Groundhog Day (which he regrets) because “I didn’t get it—I thought, 


BIRDMAN: ALISON ROSA (2 shaMOS: JOHN LAMPARSE:/WIREMAGE CoM BARTHES: LOUls MONIER/ GETTY MAGES: FASSRENDER: «ARWAITANG/WiRen 
ea ve Tran hee cob ooh ANGELS wetssinmeace CoM MESPR AN PERLSTEMIGETTV MAGES RYAN VENTURE GET 


This guy sounds like the kind of 
wry, sardonic, glib young man I've 
played—and it ended up being so 
great. But you can’t do that better 
than Bill Murray did it." And he 
turned down Matthew Fox's role 
in the Lost pilot when ABC con- 
vinced J.J. Abrams that he had to 
keep the character alive after the 
first two hours (no regrets there; 
Keaton didn’t want to do a series), So the notion that 
any one character, especially a guy in a big black cape, 
might be symbolically following him around is some- 
thing he finds laughable. “The fact that anyone would 
think about that?” he says. “I don't get it.” 

Inarritu, however, got it from the day he started 
writing Birdman. A couple of years ago, the director, 
best known for plumbing the depths of human 
21 Grams, Babel, and Biutiful—and also for 
the powerful, Oscar-nominated performances he 
elicited in all three of those films—decided to try his 
hand at something more personal, not to mention 
seriocomic character study that would 
serve as “an exploration of my own ego and how it 
can become a dictator—how it can elevate you and 
say, ‘Youare the best’ and then 30 minutes later make 
you start doubting yourself. For me it was about the 
everyday fight we all have with mediocrity and 
the fact that we can't accept our limitations.” 

Keaton says it’s absurd to think Birdman was 
written for him. “How could it be?” he says. “First of 
all, you'd have to assume I was going to say yes. Why 
would anybody do that?” 

But Ifdrritu says that once he decided to make 
Birdman's protagonist not a director but an actor who 
had once played a superhero and was now struggling 
to reclaim his professional identity, “I knew that 


Birdman 
—— 


Michael was, obviously, the best 
choice. He is a master at shifting 
tones and emotions, and that’s 
important since this movie moves 
more like a jazz piece than some- 


Keatonand _thing in 4/4 time. That, plus his 
Norton; art s. s. fs a 
belo 2% charm, plus, yes, the fact that he 
matographer was who he was and that he had 

Emmanuel 


worn that cape would give the film 


Lubezki, direc- ‘ 
a meta-reality beyond his talent. 


tor Alejandro 


G.Inarritu, Once I finished, I had a clear rev- 
and Keaton on i 4 
theset elation that [had no other option.” 


Keaton, after all, has lived 
through every shift in the vicissi- 
tudes of modern movie stardom; 
in essence, he pioneered a genre 
that turned out to colonize the 
entire industry the second he 
began, by virtue of both age and 
temperament, to grow out of it. 
Who else could take on Riggan, 
the celebrity version of a man 
almost destroyed by his own 
creation, in a movie that finds 
both the comedy and pathosin its own showbiz contemporization of the 
Frankenstein myth? “If he hadn't wanted to play it,” Ifdrritu admits, 
“L would have been absolutely fe 

Two years ago, Keaton was in Canada shooting a supporting role in the 
remake of RoboCop when his agent called saying that Iidrritu wanted to 
meet him. “He's one of my favorite directo . “So I said, 
‘Great—what's the project?’ And my agent said, ‘Well...i's hard to explain. 
He wants to talk to you before he shows you anything?” Keaton flew home 
from the set for a day, and at dinner, Inérritu nervously pitched his 
idea—including the unavoidable Batman connection. After they ate, he 
handed Keaton the screenplay. “When I read the part of the script that 
talks about Riggan turning down the Birdman sequel,” says Keaton, “I 
did have a moment of thinking, Is thisjust going to be a movie about that? 
And I hesitated for, oh, maybe 12 seconds. And then I said yes.” 

“I knew that there was a chance he could read the script and personal- 
ize it and maybe feel insulted,” Ifarritu says. “But instead, he read the 
other side of it—the side that any human being could identify with.” 

During that initial meeting, Ifdrritu also shared with Keaton an aspect 
of his vision for Birdman that would ultimately prove to be a much more 
formidable challenge than coping with any superhero references: his plan 
to make the entire film appear seamless (there's only one intentionally 
visible cut in two hours). Very few directors have essayed versions of this 
before. Alfred Hitchcock did it in his 1948 thriller, Rope (given existing tech- 
nology, he had to pan to a neutral surface every 10 minutes or so when he 
needed to change magazines of film), and Alexander Sokurov’s 2002 
Russian Arkunfolds in one 96-minute Steadicam shot. There's a reason it's 
not done more often. “Alejandro wanted to press the point that it was going 
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tobe very difficult,” says Keaton. “Did I 
get what he was talking about, how 
much rehearsal it was going to require?” 

TAarritu didn't view it as a gimmick 
or flourish but as.an integral part of his 
story: He had decided to take that 
approach the day he and his three 
writing collaborators started work on 
the seript. Most of Birdman is told from 
Riggan’s perspective as he endures 
rehearsals, an emergency recasting, a 
potential lawsuit, rocky previews, 
unwelcome encounters with critics 
and journalists, a physical fight with 
one costar, an affair with another, his 
daughter's resentment, and the skepti- 
cism of his colleagues on his road to 
opening night. “The movie is about a 
state of consciousness,” says Indrritu. 
“I wanted the audience to be in 
Riggan’s mind and make people feel 
what it was like to go through the laby- 
rinthine corridors and halls without 
blinking or fragmentation. I wanted it 
to feel like reading somebody who's 
writing without commas or periods.” 

Once Keaton was aboard, Ifarritu 
tweaked the script further, tailoring 
aspects of it to his star's propulsive 
speech rhythms. “He probably started 
going, Okay, now that I’m sure it's him, 
now that I've seen what he looks likeand 
how he talks, I'll rewrite a few things,” 
Keaton says. “But don't remember one 
Batman discussion. In fact, 1 know there 
wasn't one, because there was an actual 
reference in the script early on, and 1 
thought, Well, obviously, you can't keep 
that—it's too distracting. Then, all 
through rehearsal, we just kept doing it, 
assuming it was gonna go. Only when 
we were getting close to the day of 
shooting did I finally say, ‘Alejandro, uh, 
you know..’ And he was like, ‘Oh, yeah, 
right!’ And then he took it out.” 


Birdman is afilm that 
breaks rules, includ- 
ing withits score, 
Director Alejandro G. 
Indrritu wanted a 
sonic backdrop that 
matched his movie's 
frenetic spirit, so he 
turned to his friend 
Antonio Sanchez, a 
Grammy-winning 
jazz drummer. They 
created a soundtrack 
heavy on drums, light 
on melody. 

To capture the 
rough sound lnarritu 
desired, Sanchez 


THE HEART 
ISA 


LONELY 
DRUMYE, 


In addition to its other innovations, 
Birdman employs a musical score 
that’s almost entirely percussion 


= Antonio 
Sanchez 


recorded the tracks 
‘onan intentionally 
ramshackle kit. “I 
taped the heads to 
deaden them, and| 
put stuff on the cym 
bals tomakethem 
sound broken,” he 
says. On some tracks, 
Sanchez dubbed in 
more drums toamp 
up the cacophony. 
“The more sound, the 
better,” he says. "If 
had a frying pan that 
sounded cool, Alejan- 
dro would have loved 
it? NEIL JANOWITZ 


‘That turned out to be the easiest part of the rehearsal process. Birdman was not an 
expensive film, but its complete financing didn’t come together until only a few days 
before work was due to start. Time was tight—just 30 days were allotted for the shoot in 
the spring of 2013—and so was space. Most of the movie takes place in and around the 
St. James Theatre, a venerable 1,700-seat venue on West 44th Street in New York City’s 


theater di 
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that has housed everything from the original 1943 production of 


Oklahoma! to The Producers. 
vitu and his team got lucky—most 
Broadway theaters aren't empty 
in the spring—hut neither the St. 
James' stage and wings nor its ser- 
pentine maze of dressing rooms, 
stairwells, and wardrobe and 
prop departments would be avail- 
able for much preproduction time. 

The crew’s reaction was to 
undertake a demanding feat of 
collective choreography in which 
the actors homed in on their 
roles in one space while Lubezki, 
his camera operators, and a 
group of stand-ins worked out 
their moves in a carefully mea- 
sured full-size spatial replica of 
the theater, timing out every pan, 
tracking shot, and swerve down 
to the second. Lubezki (who, like 
Inarritu, was born in Mexico 
City) had played with long track- 
ing shots before, including a 
stunning sequence in the 2006 
thriller Children of Men that won 
him one of his six Oscar nomina- 
tions. But a movie full of them— 
including one shot that appears 
to last more than 30 minutes 
without an obvious cheat—was 
daunting even for him. 

By the time all of the creative 
principals came together in New 
York, Keaton says, “you had to be 
word-perfect, you had to be off 
script, and you literally had to 
count your paces down to the 
number of steps you needed to 
take before turning a corner. 
To pull it off—concentrating on 
your performance and the 
nuances of the story, then add in 
the technical stuff, and then add 
the perfectionistic nature of me, 
and of Alejandro and Chivo, who 
are beyond perfectionistie—well, 
that’s what gets me turned on. 
When things start to get that hard, 
that's when I get interested.” 

Keaton had a tougher time 


trying to immerse himself in the 
neediness and insecurity of the 
bitter, jittery character he was 
playing—an actor whose desire 
to be ously threatens 
to turn him into his own worst 
enemy. Could he live inside 
Riggan’s most unflattering 
qualities? At first, he says, “even 
some of the language didn’t feel 
right to me. Sometimes I thought, 
These words don’t fit in my 
mouth.” As he got closer to the 
heart of the role, Ifarritu urged 
him on. “I would always joke with 
him and say, ‘All of us have our 
Birdman. It can be a vulture or it 
can be a rooster, but all ofus have 
a little guy inside us giving us 


director. “Nobody escapes.” 

As the first day of shooting 
neared, Norton and Galifianakis 
(who plays Riggar 3 
manager/producer) both saw 
Keaton transform. “Zach and I 
grew up on Night Shift," 
Norton. “You know, when you've 
been a fan of someone for along 
time, one part ofyou is a profes. 
sional but the other part 
excitedly waiting for that pe 
son to show up. I think it took a 
while before any of us could get 
into the loose and available 
place where you want to be 
when you're acting. But one day 
in rehearsal, all of udden it 
wasn’t just the choreography, 
it was that guy we were all 
such fans of el 


ona stair or veering off cours 


Center] towers,” say 
astunt all at the 
until 

“Eve 
bee 
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ing in. And I 
The stresses of the shoot itself helped Keaton live within Riggan’s obsessive state of 
mind. Anything—a misremembered line, an extra step taken, a camera operator 
or out of focus—could blow 
eral minutes unusable even if they had been perfect. “Alejandro had given us all a 
picture from Man on Wire—the man walking on the tightrope between the [World Trade 
s Stone. “It felt like that—like making a film and doing a play and doing 
me time. He would shout at the monitor ‘No!’ or ‘Yes!” and you didn't stop 
you heard that accent-tinged “Yes!” 
yone would apologize perfunctorily if they 
e we were aware of how hard it was on the camera operato 


operators didn’t want to screw up because of us. There wa: 
including the fact that the hallways keep getting narrower as their world closes in on them.” 

“We didn’t have many days to make it happen,” says Ifarritu. “But when it worked, I’ve 
never been so excited. We got rid of everything we use in conventional cinema. The adrena- 
line that came with that was like shooting amphetamin 

That terrifyingly amped quality helped bring Keaton a big step closer to figuring out 
who Riggan was. By the end of the shoot, he felt that he was playing “a really admirable 
dude. As pathetic as he is, | embrace his patheticness. Even though I probably wouldn't 
want to hang out with him much, he puts himself out there.” In fact, now that more than 
has passed since production ended, Keaton is even willing to amend his claim that 
he's never related to a character less. Early in Birdman, there's a scene in which Riggan 
is bombarded with questions from reporters. Does he inject baby-pig semen into his 
face? Is he ever going to do another Birdman sequel? As the press corps swoops down on 
him, decontextualizing and uploading h practically before he’s given them, 
they ask him about everything except the reason he’s there. Riggan stays polite, but he’s 
unnerved—there’s no escape. 

“Tn that scene, Keaton, “I was goin 
Thisis me. The moment when the journ: “You turned down Birdman 4?’ Okay, yeah. 
Me. Me me me me me. I mean, all that stuff... He smacks the front page ofthe Times. “Read 
this! And people give a £— about 
who plays Batman? Honestly, I’m 
not an elitist by any stretch of the 
imagination, but the fact that 
endering the first anybody would think about it, I 
just don’t get. So in that moment, 
I went, Yeah, this is me, specifi- 
cally.” He pauses. “Unless there's 
other guys. Maybe Christian Bale 
did the same thing” 
h....would this be a good 
about Batman, or has 


o much they had to think about, 


answe! 


Oh, yeah, this is not Riggan. In this moment? 


looked at Zach and was like, ‘Ah, there he is!’” 


umbling 
tak 


says Keaton, “mostly 
And the camera 


messed up, 


time to 


Photograph by ART STREIBER 


this whole line of discussion been a trap designed to 
deter any journalist from coming off as an imbecile 
who missed the whole point of the movie and just 
can't let Keaton’s past: go? 

Turns out it’s fine. Keaton doesn’t mind talking 
about Batman at all; he’s proud of it. When he was 
cast in the first film, which opened 25 years ago this 
summer; he faced a level of fanboy fury that was lim- 
ited only by the fact that in those pre-Internet days, 
all that complainers could do was write lengthy 
screeds to Warner Bros. and to comic-book letters 
pages. “The only risk in deciding to do the movie” 
says Keaton, “was that I knew if this misses, it 
misses really big, There was tension. A lot of money 
was being spent. And I was dressing in a big black 
rubber suit.” He remembers Batman asa lonely time; 
the film shot in London, his son (now a musician) 
was then very young, and Keaton would fly back to 
the U.S, on the Concorde often to see him, The pro- 
test against Keaton's casting turned to praise almost 
as soon as Batman opened—and by the end of its 
run, it was one of the 10 highest-grossing films ever 
released up to that point. But the initial skepticism 
stung enough for Keaton to end an acceptance 
speech at the 1990 People’s Choice Awards by say- 
ing, “All you gotta do is tell me no, baby! So keep 
those cards and letters coming.” 

Would he do it again? “If it was Tim Burton direct- 
ing?” he replies. “In a heartbeat, Tim, in movies, 
really invented the whole dark-superhero thing, He 
started everything, and some of the guys who have 
done these movies since then don't say that, and 
they're wrong” After returning for the 1992 sequel 
Batman Returns, he and Burton both thought that a 
third installment delving into Batma st would 
be an interesting way to go; instead, Warner Bros. 
asked for a new director, bigger supervillains, and a 
lighter, more colorful look, “I hadn't been stupid 
about it,” says Keaton. “I always knew it was a big 
machine with a big studio and corporation and board 


behind it. But the simple answer was, It wasn’t any good. I was nice. I said to them, “This 
is a really interesting character with a dual personality’ I tried to make them under- 
stand. But when somebody says to you, ‘Does it have to be so dark”... thought, Are we 
talking about the same character? So finally [just said no. And as the years wore on, I 
think more and more people said, ‘Yeah, I get what that dude was about." (Whether 
the dude to whom he’s referring is himself or Batman, it feels like vindication.) 

He's never looked back—nor has he returned to those films, “Chris Nolan is great,” he | 
says, “but I've never seen any of the Batman movies all the way through. [knowthey're | 
good. I just have zero interest in those kinds of movies. Imean, people are asking me, ‘Is 
Ben Affleck going to be any good?’ And my attitude is, First of all, why would you ask 
me? Second, he’s probably going tobe very good, and third, frankly, it'sall set up now so 


Birdman 
—_ 


that you're weirdly kind of safe. Once you get in those suits, they really 
know what to do with you. It was hard then; it ain't that hard now. Now I 
can say this, because for many reasons, I never allowed myself to say it at 
the time: It was never about Batman for me. It was always about Bruce 
Wayne. He's funny! He’s serewed-up! The guy is the coolest motherf—er 
in the world, and he's messed-up! As for the other half of the part: Just 
work that suit, man. Just let that suit go to town. 

“But listen,” he says. “We could be talking a year from now and I could 
be doing one of those movies. That's very possible!” He laughs. And for a 
moment, Keaton sounds like Riggan—a veteran actor handling with 
bemusement and determination the current realities of his chosen 
profession, a world in which, in Iidrritu’s words, “all those guys in suits 
fighting other guys in suits can get a little bit annoying, Sometimes it's 
fun. But honestly, how many good ones can you do? It's not the movies I 
don’t like, It’s the noise and the space they take up.” 


HERE COMES A MOMENT IN BIRDMAN WHEN RIGGAN DECIDES TO 
go for broke. He knows he’s got just one chance to succeed, 
and he chooses to put everything he's got on the line, The 
details of how he does it would constitute a spoiler, but 

suffice it to say that at the climax of the movie, Keaton seems to 
inhabit his character as fully as any he’s ever played. In that scene, 
he's going for broke too, because 
literally and figuratively, one 
shot is all anybody gets. 

“I'm a big believer that you 
can make certain things happen 
in your life,” Keaton says. “At a 
certain point, you think, How 
much longer do I have to live? 
And doT have anything to prove? 
I'm a sports fan, and young 
athletes always think, ‘Well, we 
almost got to the World Series 
or the Super Bowl, but this is 
only my second or third year in 
the league, I'm gonna get a 
bunch more chances.’ No. You're 
not. So when a director like this 
comes along...” He stops talking. 
He looks like he’s considering 
several different ways that 
sentence could end. “Once 
I started the movie,” he says, “I 
thought, I can't imagine ever 
again being a part of something 
this unique and great. I might. 
But it's not likely.” m (Additional 
reporting by Sara Vilkomerson) 
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“All About That Bass” is No. 1in 25 countries. Have you tee 
splurged on anything yet? @ 
I mean, you don’t see money at first. I'm like, “Where (Clockwise 
4 iO Tie Pall es Ra from top) 
the money is?” I still have the same exact bank fom "0P) 
account. on The Tonight 
ayy a ‘Show Starring 
How did the line “I'm all about that bass, no treble’ Jimmy Fallon; 
originally come about? performing at 
roducar Kevitt Kadish] had written “Bag the iHeartRadio 
(Producer Kevin Kadish] had written “Bass, no apace 
treble,” and I was in my phase of saying, “I'm all _ on Sept.20; 
: Z aim <] That was and with 
about iat os . toe Caw) That wag» “Sea 
my slang. So I was like, “I’m all about that bass, no 


treble.” He said, “I can’t figure out what to relate 

it with.” And I was like, “Booty!” Once we started 

writing it, I remember his smile when he said “skinny bitches.” That's 
when we looked at each other like, “We'll never make a dime off this, but 
I'm fine with that.” 

You wanted to sellit to another artist? 

We pitched it as songwriters, and no one wanted it. The only one who 
liked it, I think, was a person on Beyoncé’s team. But it couldn’t work 
for her, because...obvious reasons. 

What do you mean? 

She's so teeny! [Laughs] 

She doesn’t have enough bass? 

Yeah, I guess. And it was a different style than what she was doing. 
Your songs have such positive messages for women, but you've said you 
don’t consider yourself a feminist. How come? 

I'm so scared of this question! I don’t like being labeled anything, I'm 20, 
and I don't know a lot ofstuff. [just know songwriting, Of course I agree 
with women's rights and women's causes. All my songs are like, “Gimme 
that title, treat me right.” But I'm just so young, and I don’t want to say 
the wrong thing. I'll figure it out, though. Like Taylor Swift—she went 
back and forth, and now she knows exactly what's up. I've never met, 
her, but I covered her song [“Shake It Off”}. I hope she heard that. 
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Is she a role model for you? You both started out as 
teenagers with songwriting contracts in Nashville. 
Duh. She's amazing—she murdered the game. 

Did you ever make any promises to yourself like 
“Someday if I'm famous, I’m gonna...” 

No! But my mom was always like, “Don’t go to parties 
in high school and let people take your picture, 
because you're gonna be famous one day!” And I 
was like, “No, I’m not, stupid. I'm gonna take selfies 
with alcohol. It's fine!” And now I'm like, “Oh, God, I 
should've listened to everything she said.” [Laughs] 
When did you start writing songs? 

I was II. My aunt and uncle were getting married, 
and I wrote a song for them. It was adorable. 

Who were your idols as songwriters? 

Phil Collins. And Stevie Wonder. And what always 
messed me up were Frank Sinatra songs, because 
of the lyries and the melodies and how catchy they 
are. Even if I was going in to write for Rihanna, I'd 
put on Frank Sinatra and hear “You may hear 
angels cheer/'Cause we're together” [from “Come 
Fly With Me”. No one writes like that anymore, 
because it’s hard. 

What were your favorite albums when you were young? 
I grew up with the Tarzan soundtrack. It's amazing! 
Phil Collins murdered it then and there. *“NSYNC? 
Yes, bring *NSYNC on. Tarzan was my life. 
Wikipedia fact-check: You played football in school? 
Not in high school. I’m not that bad (Laughs] 
It was, like, third to fifth grade. I was definitely a 
beefier girl. It’s really embarrassing, but this 
true: I played center, and my older brother, who is a 
year and five days older, played quarterback. 

You also played ina band with your family, right? 
Yeah, my uncle is from Trinidad—he w: 
star over there, and my auntie sings soca as well. 
We did my pop songs, and then covers of Top 40 
and soca. My brother was bass, my dad was keys, 
and I would play piano and bongo and guitars and 
sing. We called it Island Fusion. 

There's agreat song on your EP, Title [out now], called 
“Dear Future Husband.” What do you think the future 
Mr. Trainor is doing right now? 

He's so chillin’ with a stupid girl right now. He's 
with some horrible mistake, And he’s gonna be like, 
“T can’t believe I wasn’t with you!” And I'll be like, “I 
know, but I was busy.” 

Did you see Justin Bieber’s Instagram video where he 
was singing along to “All About That Bass”? 

When he put that video up, Idied. 

Could he be your “dear future husband”? 

He's taken! I can't compete with Selena [Gomez]. 
Like you said, your guy is probably hanging with the 
wrong girl right now. 

[Laughs] You said it, not me. 


ca. 


Started my Camry. 
Rescued a dog. 

Searched for the owners. 
Uncovered a plot. 

Escaped with the evidence. 
Took a leap of faith. 

Left them all behind. 

Kept the dog. 
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AS ICHABOD 
CRANE ON 
FOX’S SLEEPY 
HOLLOW, 
TOM MISON 
WENT FROM 
UNKNOWN 


ACTORTO TV 


STAR IN UNDER 

A YEAR. BUT 

AS FARAS 

HE'S CONCERNED, 

HIS CAREER 

IS JUST 

WAKING UP. 
HILLARY 
BUSIS 
photograph by 
MICHAEL 
MULLER 


“L DON’T SELFIE,” ceciares tom Mison, 


sing his eyebrows. The actor is at a restaurant in Wilming- 

just finished eating a piece of fish the 
knife in right hand, fork in left, tines 
pointed demurely at the plate. In his sonorous, soothing voice, 
the cutesy neologism sounds wrong. It's like watching Hamlet 
don't want someone’ in 
the way,” he continues. “I was in Venice, and people are there 
by the Rialto Bridge taking pictures—but I’m sure they can’t 
see the bridge. It’s just them from a very bad angle.” 


a3 


It’s a rant that sounds tailor-made for Ichabod Crane, the curmud- 
geonly demon fighter Mison play na Sleepy 
Hollow. The show was an unexpected hit for the network last year, 
drawing 13.6 million viewers for its premiere and cultivating a rapt fan 
base of “Sleepyheads.” (Season 2 ratings have settled in at 7.6 million.) 
What's more, Sleepy is actually good—delightfully goofy, yes, but also 
smart and spooky and (intentionally) funny. After the series’ debut in 
September 2013, Mison transformed almost overnight from working 
actor into king of Comie-Con, an icon who inspires fan fiction and 
loving Tumblr homages like Ichabeard Crane, “dedicated to the glorious 
scruff that is Ichabod Crane’s facial hai” There are even Ichabod 


was tove excited to see a man dressed as me,” he 
taken with him.” Naturally, Mison didn’t take it himself. 


HE CAST OF Sleepy Hollow probably wouldn't be surprised 
to hear that Mison shares his character's distaste for 
modern-day fripperies like iPhone self-portraits, “He is 
a lot like Ichabod C Katia Winter, who pl: 
Crane's witchy wife, Katrina. Sleepy’s other star, Nicole 
Beharie—a.k.a. Lieut. Abbie Mills, the Scully to Crane's 
Mulder—agrees: "He likesbeing the smartest personin the room. He likes 
the jokes. He is very chivalrous. He tells a good stoi 

Meet Mison in person, and you'll get what they mean. The 32 
actor answers questions haltingly, thinking before he speak: 
a culture obsessed with immediacy. While Sleepy is huge on social media, 
Mison’s Twitter and Instagram accounts are sparsely populated; like 
most people over the age of 25, he says that he doesn’t really get Tumblr. 
Mison doesn’t even own a pair of jeans. (“It's not part of his sartorial 
vernacular; if you will Sleepy costume designer Kristin Burke.) And 
soon Mison and his wife—fellow Brit Charlotte Coy, who owns a “vintiqu. 
ing” business called Dotty Pigeon—will relocate to New York City, just 30 
miles from Ichabod’s (fictional) home in Sleepy Hollow. 

Admittedly, transitioning from British stage work to American 
television isn’t quite as tough as waking up in a cave after a 250-year 
nap. Mison’s journey started early: His parents, a sports marketer and 
a former dance teacher, met “in amateur dramatics, to be an English 
suburban cliché,” he explains. They encouraged their son to do theater, 
mostly to keep him from getting into trouble. 

When Mison was 16, his parents sold their 
so that they could send him to Hurtwood House, a 
performing-arts school. From there, he moved on 


‘ane, 


Mison and 
Nicole Beharie on 
Sleepy Hollow 


to the Webber Douglas Academy of Dramatic Art, 
where he became friendly with future Game of 
Thrones star Natalie Dormer—though he ended up 
leaving his program early. When pressed, Mison 
admits, with a laugh, that he was “chucked out.” 
Wait—Ichabod Crane got kicked out of drama 
school? “I think [I was] just generally enjoying 
myself too much,” he says. “I would never, ever 
want to be the tortured artist—you know, real 


a 
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“| LOVE WILLIAM 


CAREER. | Eng 84 
WANT 


ICHABOD CRANE 
FOR THE REST 
OF MY LIFE.” 


—TOM MISON 


soul-searching, clenching your 
fist, closing your eyes, and talk- 
ing about changing the world. 
No. I want to open my hands to 
everything” —at this, he gestures 
vigorously—“and play with my 
imagination for the rest of my 
life." Mison pauses. “And I don't 
think they liked that very much." 

So he struck out on his own, 
enduring the usual trials of a 
struggling actor—living off. tin of 
soup a day, sleeping in an apart- 
ment above a chip shop, “trying to 
see what friends were around 
to buy me hunch”—as he steadily 
worked toward his ultimate goal of 
crossing the pond. His big break 
came in 2012, when Mison was 
atured in both the drama Salmon 
Fishing in the Yemen and the BBC/ 
HBO miniseries Parade’s End. 
With those two credits, his profile 
was high enough to justify meet- 
ings with American agents, which 
Mison took—before promptly 
returning to London. “Td always 
wanted to avoid pilot season,” he 


explains, for fear of being just another man in “the tidal wave of English 
actors.” So when Mison taped his initial Sleepy Hollow audition in London, 
s certain nothing would come of it. “We always assume when we 
pe and send it to L.A,”" he says, “it'll go in the pile marked English 
that just gathers dust.” Of course, things didn’t quite work out that way. 
Just four weeks later, he'd trade his chambray shirts and beat-up Toms 
for Ichabod Crane's signature coat and boots. 


ISON CAN BE hard on himself. If he had gone away for 
the summer as a kid, it probably would have been to 
“irritating little bastard camp,” he says. But there's no 
trace of that alleged attitude on Sleepy’s North Carolina 
set. In between takes he is accommodating and playiul, 
standing obligingly as handlers—makeup toucher- 
upper, coat holder, wig wrangler—swarm around him. He answers 
an accidental profanity from Beharie with a swear of his own: 
“f-ing potty mouth!” He's even cheerful when complaining about the 
oppressive Southern heat, heightened by his period attire. “There's no 
way of hiding that gluing a mound of hair to your head is desperately 
uncomfortable,” he says, 

He'd better get used to it: In Sleepy’s pilot, Ichabod and Abbie learned 
that they're destined to spend seven years staving off the apocalypse. 
(Coincidentally, that happens to be the length of a standard TV contract.) 
The optimism of that line stuck out to Mison—how many shows last that 
long?—but it didn’t faze him. “It’s certainly a character and astory that I 
think we could keep interesting for seven years,” he says. “And, more 
important, one that I'd still be excited about playing in seven years’ time.” 

But when the roller-coaster ride does come screeching to a halt, Mison 
will be ready. “T love William Shatner, but I wouldn't like to follow 
caren” he says. “I don’t want to be Ichabod Crane for the rest of my life’ 


46 | EW.COM October 17, 2014 


Behind the scenes 
on the set of 
Sleepy Hollow 


Mison talks about returning to 
the theater, doing films, and even 
movingon to prestige TV—“Cable 
is where the really good stuff 
lies"—starting as soon as Sleepy’s 
next hiatus. 

In the meantime, he'll never be 
bored. Season 2's first 10 episodes 
alone have Ichabod and Abbie 
grappling with a haunted insane 
asylum, a succubus, a bloodthirsty 
wendigo, a questto find the Sword 
of Methuselah, and a handsome 
Indiana Jones-esque treasure 
hunter. The art department, he 
says, likes to try to trip him up by 
planting surprises in Crane’s 
notebook. “I was flicking through, 
and there are pictures of sexy 
witches that Ichabod has drawn.” 
Plus, Mison and the show’s prop 
master have a bet: “He's deter- 
mined to find a prop that I won't 
be able to use.” That’s no mean 
feat, since the actor has already 
had to handle muskets, cross- 
bows, explosives, and even the 
Headless Horseman's moldering 
skull. “But yeah,” he says, smirk- 
ing like Ichabod about to explain 
an ancient insignia. “I intend to 
win that bet.” = 
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Miles Teller and 
JK. Simmons 


Whiplash 


STARRING Miles Teller, .K. Simmons 
DIRECTED BY Damien Chazelle 
R, 1 HR., 46 MINS. 


HE FIRST TIME 1 SAW Whiplash was back in 

January at Sundance. For me, it was the 

highlight of the festival, and it hasn’t 

stopped haunting me since. Before seeing 

it a second time recently, I was afraid that 

it wouldn't live up to that first impression. 

That my almost giddy reaction to its explo- 

sive performances, raw-nerve energy, and infectious 

bebop swing was simply a side effect of the high-altitude 

hothouse of Park City. The truth is, I loved it even more. 
It's the most electric movie I’ve seen so far this year. 

Miles Teller, the soulful 27-year-old actor who gave 

notice in last year’s The Spectacular Now, stars as Andrew 

Neiman—a gifted jazz drummer attending New York’s 

hypercompetitive Shaffer Conservatory of Music (a 

fictional school clearly modeled after Juilliard). Andrew 

isa cocky prodigy who's driven not only to be great but 

to be one of the Greats, like his rat-a-tat dervish hero 
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Buddy Rich. As the film opens, with the screen 
still black, we hear the slow build of a snare 
drum. It's Andrew practicing. The tempo builds 
faster and faster until it reaches a fever pitch, 
which i: tly what writer-director Damien 
Chazelle’s film is about to do too. Because stand- 
ing in the doorway is Terence Fletcher (JK. 
Simmons), the hard-ass maestro who looms over 
the school like R. Lee Ermey’s barking drill 
sergeant from Full Metal Jacket. Ropy and 
muscular, dressed all in black, and capped by a 
chrome dome with veins squiggling up his 
temples like the seams on a baseball, Fletcher 
closes his eyes and listens—really listens. He's 
trying to divine whether Andrew has the chops 
to join his elite student band..or if he just wants 
to chew the kid up and spit him out. Maybe both. 

Adapted from a short film that Chazelle 
brought to Sundance in 2013, Whiplash is a new 
kind of movie about an age-old theme: the 
psychological price of pursuing perfection and 
the almost sadomasochistic relationship 
between mentor and pupil. In his classroom, 
Fletcher, whose bark is every bit as bad as his 
bite, terrorizes his students, hurling either aria 


of profanity or metal chairs 
Rance at their heads, depending 


MOVIEABOUT °" his mood. He’s a 
ANAGE-OLD ™onster, but he’s also more 


THEME: THE than that. Deep down he 
PSYCHOLOGICAL seems to believe that his 
PRICEOF = iough-love approach can 

PERFECTION, ?"!! something beautiful 

out of misunderstood 
students like Andrew. Simmons, an actor better 
known for playing hangdog good guys such as 
the dad in Juno, has rarely been allowed to 
sink his teeth into a character like this. He's 
brutal and manipulative, and you can’t take 
your eyes off him. And Teller, with his baby 
face and air of easily wounded vulnerability, 
makes Andrew someone you pull for despite 
his jerky arrogance toward his girlfriend 
(Melissa Benoist) and others. 

As Fletcher puts Andrew through the 
wringer, pushing him to practice until his 
callused fingers bleed, you feel in your gut the 
simultaneous thrill and terror of the drive to be 
exceptional, whatever the cost. You don’t have 
to be a jazz fan for Whiplash to zap you with its 
thrumming live-wire beat (although it doesn’t 
hurt). If you can appreciate the sight of two 
totally dialed-in performers simmering until 
they boil over, that’s enough. And P.S., that's 
pretty much the definition of jazz. A 


e 
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Bang the 
Drum. 
Furiously! 


In Whiplash Miles Teller plays jazz drummer 
Andrew Neiman, a conservatory 

student tormented and pushed into near 
madness by his professor (J.K. Simmons). 
The indie film—which premiered at 
Sundance in January and won the top 
audience and jury awards—was shot in just 
19 days. And Teller (best known for playing 
Shailene Woodley’s smug antagonist in 
Divergent) had a mere three weeks to 
prepare. His intense role culminates ina 
punishing, nearly five-minute drum solo 
during Duke Ellington’s classic tune 
“Caravan.” Here, the actor tells us how he 
learned to do it. -SARA VILKOMERSON 


REVIEWS MOVIES 


‘ABEAT OF ONE'S OWN “I was 

nervous because when | signed 
on tothe part, | didn’t know that I'd 
actually be, you know, playing this 
stuff,’ Teller, 27, says with a laugh, 
He'd had some experience drumming 
ina rock band as a teen, but he was 
more familiar with Metallica than 
Miles Davis. For inspiration he 
watched footage of such jazz greats 
as Jo Jones and Buddy Rich, paying 
close attention to the set of the 
musicians’ shoulders and the way 
‘they handled their sticks. "If | was 
playing an ‘80s rock drummer, I'd 
be whipping my hair around,” he 
says, "But jazz guys havea certain 
posture—even the way they sit over 
the drum kitis different.” 


BLOODY GOOD When Teller read 
in the script that Andrew drums so 
passionately that his hands bleed, 
he was dubious, But then he started 
practicing with director Damien 
Chazelle and castmate Nate Lang 


three daysa week for four hours a 
day—and he kept on banging in 
lengthy sessions by himself. Cue the 
sweat, exhaustion, and battle scars. 
“| remember when I got my first 
bloody blister. It was like a badge of 
honor,” says Teller. “Iwas so excited 
to show Damien because it proves 

| was practicing! You just cannot 
argue with calluses.” 


SOLO ARTIST Andrew's climactic 
solo was shot over two days toward 
the end of production. “It was a lot of 
fun, but that solo..well, come on, it’s 
just crazy! | remember thinking that 
nobody does a drumroll like Buddy 
Rich. He slows it down to single hits 
and then builds it back up so it’s like 
this train is coming and there's no 
stopping it, it’s just ferocious force. 
That's what | was trying to do.” 


FACE THE MUSIC Fully concentrat- 
ing on his instrument allowed Teller 
to let go of his vanity. “If you had to 


Miles Teller (left) trained on the 
drums for more than four hours 
day to prepare for Whiplash. He 
practiced so hard that he often 
put down his sticks todiscover 
that his hands were a blistery, 
bloody mess, capable of creating 
crime-scene-worthy photos like 


this shot from the movie(below). | 


think about acting while drumming? 
Forget it,” he says. “That's something 
1 was really proud of: When Andrew 
gets behind the drum kit, he trans- 
forms and slips into an alternate 
world and shuts everything else out.” 
So all those pained, sweaty grimaces 
he makes on camera were uninten- 
tional? Teller laughs. “I think it’s 
pretty obvious to anyone who sees 
the movie that |am not thinking 
about what my face looks like.” 


ENTER SANDMAN Here's one way 
to know you played drums well: Lars 
Ulrich, drummer for Metallica, is a 
fan, After seeing Whiplash at 
Sundance, Ulrich sought out Teller 

to congratulate him and to ask if there 
Was anything he could do to help the 
movie. "We've become friends,” says 
Teller, sounding (appropriately) a little 
awestruck. At press time, Ulrich was 
set to present Whiplash at the Mill 
Valley Film Festival on Oct.7. Callused 
fingers crossed for a drum-off. 
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Great for 
a double play... 


ot so great for 


Dis aster Relie 


When disaster strikes, compassionate _ infrastructure later. Even little 
people want to help. While donations donations can generate big, lasting 
of clothing, food, bottled water or impacts for good. 

toys may feel more personal thana 


monetary donation, the truth is that Ge ; ely é 
even a small financial contribution can ce 
do more good for more people, with good eportomaurhip. 


greater speed and sensitivity. Cash 

donations provide medical and other 

life-saving services now, and rebuild Check out the guidelines at 
USAID CIDI online: www.cidi.org. 


Vleet 


8INFORMATION 
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The Judge 


STARRING Robert Downey Jr., Robert 
Duvall, VeraFarmiga 

DIRECTED BY David Dobkin 

R, 2HRS., 20 MINS. By Chris Nashawaty 


IT’S BEEN A WHILE since we've seen Robert 
Downey Jr. as anything other than Iron 
Man or Sherlock Holmes, But in The Judge, 
he plays the closest thing to a real human 
being he’s tackled in ages. The film is a 
throwback to the rousing, middle-of-the-road 
courtroom dramas that flourished during 
the Grisham box office gold rush of the mid- 
’90s. Back then, movies like The Firm and A 
Time to Kill turned self-righteousness and 
witness-stand theatrics into the kinds of 
crowd-pleasers that made you think. How 
quaint. How old-fashioned. How extinct. 

I don’t expect The Judge to usher in a new 
era of legal thrillers, but I'm happy to see 
Downey leave the Marvel universe and Baker 
Street behind. As hotshot Chicago attorney 
Hank Palmer, Downey is his usual onscreen 
type—the whip-smart wiseass who's cynical 
and selfish...until he’s not. When his mother 
dies, he returns to his rural Indiana hometown 
and is forced to stay and defend his estranged, 
holier-than-thou father (Robert Duvall), a 
respected local judge, after he's arrested for 
the hit-and-run murder of an ex-con he once 
put away. What makes the film more than just 
a dusty Grisham retread is that the case (as 
compelling as it is) is merely the backdrop for 
a more emotionally engaging story about 
fathers and sons played, like a duet, by two vir- 
tuoso actors who give the film not only all they 
have but probably more than it require 


Robert Downey Jr, and 
Billy Bob Thornton 


Melissa McCarthy, Jaeden Lieberher, and Naomi Watts; (below) Bill Murray 


St. Vincent 


STARRING Bill Murray, Melissa McCarthy, 

Naomi Watts, Jaeden Lieberher ie 
DIRECTED BY Theodore Melfi 

PG-13,1 HR., 42 MINS. By Chris Nashawaty a 
THE ONLY THING that’s ever been predictable about Bill Murray is his 
unpredictability. Thirty-five years into his big-screen career, there 
still doesn’t appear to be any rhyme or reason to the roles he takes. 
On his planet, it makes just as much sense to play FDR as it does Gar- 
field (the cat, not the president). You could say that Murray's screw- 
it-all philosophy has been the key to his appeal. He never seems to be 
taking anything too seriously and rarely asks us to either. 

Maybe that's why I had a hard time fully buying into his new lump-in- 
the-throat comedy, St. Vincent. It’s a film that asks us to swallow 
Hollywood's holy fool asa feel-good saint (albeit a chain-smoking, Seotch- 
swilling one). Murray plays Vineent McKenna, a crotchety, gone-to-seed 
Brooklyn barfly whose bad luck knows no limits. Every horse he bets on 
comes up lame, his Russian stripper’ iend (Naomi Watts) is pregnant 
and still working the pole due to his lack of funds, and, as icing, his new 
neighbors—single mom Maggie (Melissa McCarthy) and her adorable, 
Culkin-esque son, Oliver (Jaeden Lieberher)—back into a tree and crush 
his wood-paneled convertible while moving in. His hostility toward them 
eases up when he reluctantly agrees to look after the boy while Maggie's 
at work, It’s not out of kindness, He demands $12 an hour and gets an 
unwitting stooge to mow his sad excuse for a lawn in the bargain. We've 
all seen this sort of irresponsible crank before. Think Billy Bob Thornton. 
in Bad Santa, John Candy in Unele Buck, or Walter Matthau in The Bad 
News Bears—the poor role model with the soft, chewy center. Murray, of 
course, can play a redeemable misanthrope with one hand tied behind 
his back. Unfortunately, that’s exactly what he has to do here because 
writer-director Theodore Melfi reins in his leading man with a script 
that doesn’t know when to stop troweling on the sap. As good as 
Murray is, it’s obvious that Vincent will become a pussycat who teaches 
the picked-on, pint-size Oliver life lessons. His turnaround’s never in 
doubt. I'll admit that I got choked up at the end. I just wish it didn’t feel 
like it was pulled out of me like a forced confession. B 


TOREAD MORE ABOUT THE ONE-IN-A-MILLION ACTOR YOU SEE 
ABOVE, TURN TO PAGE 54 FOROUR BILL MURRAY BINGE! 
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Bill Murray 


» THE GODFATHER OF DROLL 


pm 


 . 


THE MOST DEADPAN MAN ever in movies, Bill 
Murray has held us in his ironic, mischievous 
gaze for 35 years. He doesn't possess the looks of 
aleading manor the prestige ofa great thespian, 
but those aren't the secrets to longevity in show 
business anyway, It's his hangdog charisma, his 
rascally regular-guy charm, combined with his 
indifference to all things industry-oriented 
(including an agent or a publicist), that have 
kept us enthralled. His comic performances—as 
a wry roommate in Tootsie, say, or a wisecrack- 
ing scientist in Ghostbusters—are hilarious, and 
yet even they rub an existential ache that gives 
context to his more serious parts, like the 
depressed millionaire in Rushmore and the 
drunken gambler in his new film, St. Vincent (see 
review, page 53). It's no surprise that zeitgeist 
filmmakers Wes Anderson and Sofia Coppola— 
both of whom were in their early teens when 
Ghostbusters was released—have been so drawn 
to the pathos behind Murray’s smiling face. 
They noticed, as we did, the funny, lonely, 
enigmatic qualities that make him more than 
just a brilliant performer. He's one of us. 
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HE IS ANATIONAL TREASURE WHO 


By Joe McGovern 


> THE ESSENTIAL BILL MURRAY 


MEATBALLS (1979) 


Murray chose aPG-rated 
comedy about summer camp 
for his first starring role—one 
In which his counselor leads 
the kids in a chant about life: 
It just doesn’t matterl" 


CADDYSHACK (1980) 


Asthe speech-impaired 
groundsman who equates 
killing a gopher with winning 
the war in Vietnam, he is the 
comic version of Marlon 

ndo in Apocalypse Now. 


WHAT ABOUT BOB? (1991) GROUNDHOG DAY (1993) 


A horror-film premise—psych 
patient embeds himself with 
doctor's family—is bent into 
a dark comedy, with Murray 
expertly walking the line comedies—ralse this many 
between adorable and arch weighty existential issues 


Murray's most self-examining 
rola, aS a superficial phony 
who's stuck on repeat. Not 
many dramas—let alone 


>» PARTNERSIN CRIME 


Murray found kindred spirits in the late actor-writer-director 
extraordinaire Harold Ramis, whom he ad-lib eulogized at this 
years Oscars, and fabulist filmmaker Wes Anderson, He 
collaborated with the two mena total of 13 times. 

HAROLD RAMIS MEATBALLS (1979) 

> CADDYSHACK (1980) » STRIPES (1981) 

> GHOSTBUSTERS (1984) > GHOSTBUSTERS II 


(1989) > GROUNDHOG DAY (1993) 


WES ANDERSON RUSHMORE (1998) 


> THE ROYAL TENENBAUMS (2001) 


> THE LIFE AQUATIC WITH STEVE ZISSOU 


(2004) > THE DARJEELING LIMITED (2007) -> FANTASTIC 
MR. FOX (2009) * rn > MOONRISE KINGDOM (2012) 


> THE GRAND BUDAPEST HOTEL (2014) 


“oLLE: TOW emoUNosDG Day LOUIS COL OMAN. FINcPIN MU PHOFOFE 


HAS DELIGHTED US FOR DECADES. 
AS HIS NEW MOVIE, ST. VINCENT, HITS. 
THEATERS, TUCK INTO A MURRAY 
MARATHON. IT'S LIKE MAINLINING JOY. 


STRIPES (1981) 


“Chicks dig me’ says Murray, 
asa new Army recruit 
introducing himself to the 
platoon, ‘Because | rarely wear 
underwear, and when I do it's 
1ally something unusual. 


|Z 


KINGPIN (1996) 


His toupee is merely the tip of 
the lunacy in this bowling 

farce. Ina mack TV commercial, 
he offers his services as a dad 
to fatherless children..with 
very attractive mothers 


>» WTF, BILL? 


Why did he agree to 
voice the kitty in 2004's 
dreadful Garfield: The 
Movie? He signed on be- 
cause it was co-written 
bya fellow named Joel 
Cohen, and Murray 
assumed it was the same 
Joe! Coen of Fargo and 
The Big Lebowski fame. 
“I didn't really bother to 
finish the script,” he 
said, I thought, He's 
reat, ido it” 


KEY (@ = Amazoninstant Video IH = Hulu OE 


“Twash and scrub up each 
day, and that’sit. One 
month Lactually grew a 


that I'd done something. 
—Bill Murray 


Tunes i= Nettlix streaming ¥ = YouTube > BILLAND DAVE 


EARANCES ON 


GHOSTBUSTERS (1984) SCROOGED (1988) QUICK CHANGE (1990) DAVID LETTERMAN 
Venkman's response when A technician can’t get antlers Murray codirected this clever, The two funnymen go way back. Murray was Letterman's 
his girlfriend Dana (Sigourney to stick on the cute little head underappreciated caper about first quest, both on his NBC show in 1982 and on his CBS one 
Weaver) speaks in the of amouse in the Dickens three bank robbers strugaling in 993, Lately he's appeared in full costume—last year as 
possessed growl of a demon revise, As cantankerous TV to flee New York City. His Liberace (just because) and this year as Peter Pan, explaining 
named Zuul: “What a lovely producer Frank Cross, Murray clown thiefis, of course, “the that he was auditioning for NBC's live musical. ¥ 

singing voice youmnusthave* | asks,“Have youtried staples?” | crying-on-the-inside kind” 

am au 


| » SATURDAY NIGHT LIVE 


RUSHMORE (1998) LOSTIN TRANSLATION (2003) BROKEN FLOWERS (2005) 
Take dead aim on the rich Happiness, levity, melancholy, | _ Inhis quietest performance 
boys,” says Murray's Herman yearning—they all dance Murray plays an ex-ladies’ 
Blume. "Just remember they | _inhis eyes during a tender, man revisiting his past 

can buy anything. But they unsarcastic karaoke He shares beautiful scenes 
can't buy backbone Don't let | rendition of Roxy Musics with Jessica Lange and 
imu forget it. Thank you “More Than This. Sharon Stone 

A 


> POP-UP PARTS 


The guy stands out even when 

he's not front and center. Here are 
some of his best supporting roles 
and cameos. 


Coffee an 
Cigarct 


Fd Wood 1994 
“THATIS 
ONE NUTTY 
HOSPITAL.” 


“TO THINE 
OWN SELF 
BE TRUE” 


Cradle Will Rock \9 


?. Thing 1998 


ts 


‘Murray made the 
hippest show on 
TV even hipper 
during his tenure 
(977-80), when 
he killed asthe 
vapid anchor of 
“Weekend Up- 
date” and as Nick, 
the robust, off- 
key lounge singer 
who croons, “Oh, 
Star Wars,noth- 
ing but Star Wars, 
give me those 
Star Wars.’ 


“NOTHING 
PREPARED 
ME FOR 
BEING THIS 
AWESOME. 
IT’S KIND 
OF A SHOCK 
TO WAKE 
UP EVERY 
MORNING 
AND BE 
BATHED IN 
THIS PURPLE 
LIGHT.” 


—BILL 
MURRAY 


'U PHOTO BANK VIA GETTY IMAGES; CRADLE WILL RO ie TODO/TOUcHS TC 'ECriON: COFFEE Ano ClGuRETTES-UNITED ARTIST S/PHOTOFEST, WILD TrINGS, TOOTSIE. COLUMBIA PICTURE 


REVIEWS MOVIES 


Alexander 
andthe 
Terrible, 
Horrible, 
NoGood, 
Very Bad Day 


Steve Carell 


THIS MAY NOT BE the simply told 


STARRING Steve Carell, tale you remember from all those 
Jennifer Garn fs childhood bedtime readings, but 
DIRECTED BY Miguel Arteta in expanding and modernizing 
BG He MAN, Judith Viorst’s 1972 classic, Dis- 
Beka ney and director Miguel Arteta 

By Lindsey Bahr 


have fashioned a sweet, whole- 
some story about an awkward 
I-year-old who endures a rotten 24 hours, Steve Carell and Jennifer Gar- 
ner anchor the swiftly plotted movie as the (mostly) calm-under-pressure 
parents of Alexander (newcomer Ed Oxenbould). The grown-ups are just 
trying to temper the storms that hit their six-person clan, which also 
includes a baby, a too-cool teen (Dylan Minette), and an eager theater 
kid (Kerris Dorsey, excellent). Whether it’s a diaperless tot succumbing 
to nature's will, a bratty girlfriend, a disastrous driver's test, or a calami- 
tous job interview, each extreme situation is handled with deft slapstick 
timing and surprisingly relatable humanity. Alexander is pleasantly 
devoid of the vulgarity and too-current pop culture references that are 
the default mode for many contemporary live-action kids’ pics, and its 
earnest celebration of family gives the movie a comforting throwback 
vibe. Like the source material, this is one terrible, horrible, no good, very 
bad day that families just might find themselves revisiting often. B 


CRITICAL MASS 


For 10 current releases, we compare EW’sgrade with 
scores averaged from IMDb, Metacritic, and Rotten Tomatoes 


a 
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. 
Kill the Messenger 
STARRING Jeremy Renner, 
Rosemarie DeWitt 

DIRECTED BY Michael Cuesta 

R, 1 HR., 52 MINS. By Joe McGovern 


CRUSADING JOURNALISTS in movies stand 
up to their editors, scream about ethics, slam 
down their phones, punch the photocopier, 
and beaver away for the truth. As irascible 
real-life reporter Gary Webb, Jeremy Renner 
checks all those boxes and more in the impor- 
tant but overdramatized Kill the Messenger. 
While working for the San Jose Mercury News 
in 1996, Webb pieced together a connection 
between the epidemic of crack cocaine on 
urban streets and the CIA. We discover the 
shocking evidence as he does—with assists 
froma rogues’ gallery of good actors including 
Andy Garcia, Barry Pepper, Michael Sheen, 
Tim Blake Nelson, and Ray Liotta—but the 
movie isn’t really about the drug war. As its 
unsubtle title suggests, Kill the Messenger 
indicts the government and media outlets for 
smear campaign to discredit Webb. 

Director Michael Cuesta (Homeland) 
includes just enough real news footage among 
the heavily scripted scenes to make you crave 
a documentary on Webb instead. A bonkers 
statement such as “There has never been a 
conspiracy in this country” barked by an 
actual CIA biggunis more attention-grabbing 
than the schmaltz of Webb's wife (Rosemarie 
DeWitt) whining the platitude “Can't you see 
what you're doing to us?” The story of Webb 
is a tragedy—he died in 2004 of two gun- 
shot wounds, which the coroner ruled a 
suicide—and the film is red with outrage. 
Justifiably. But by goosing the plot for 
dramatic effect and fitting a halo atop Webb's 
head, it reduces the man to something that 
he wasn't: a movie character. B~ 


sainsovz xonia:¥79Na55aW 3K 


REVIEWS 


awakens in the hospi- 
tal to discover he is 


R,1HR., 40 MINS. suspected of killing his 
Five years ago, the friends. Also? A sur- 
Norwegian horror film geon has mistakenly 
Dead Snow fused the replaced his severed 
Nazi-zombie subgenre right arm with the 


with the cabin-in-the- 
woods terror flick and 


superpowered limb of 
the undead Colonel 


raised the question Herzog (Arjan Gamst). 
“Why has no one done Remarkably, from that 
this before?” In the point on, things get 
dementedly enjoyable worse for our hero— 
English-language and better for fans 
sequel, Vegar Hoel’s of early Sam Raimi- 
Martin—the lone survi- style mayhem. 


vor from the first film's —Clark Collis 8 WW 

splatterific events— 

“Grrhuhhht” PG-13,1HR., 33 MINS. 

ss i Bram Stoker's oft 

apn adapted novel Dracula 

in Dea 

‘Snow 2 draws on the lore of the 
Romanian prince Vlad 


the Impaler, and Untold 


did not screen for critics, but you can find our 


MORE ON EW.COM Addicted (in theaters Oct. 10) 
review on EW.com 


seeks to bridge the 
historical account of 
Vlad's war against the 
Ottoman Empire with 
his fictional identity as 
the world’s most 
famous bloodsucker. 
Though the movie 
sports a handful of 
arresting visual flour- 
ishes, including a series 
of intense tableaux 
that enliven a lengthy 
bit of expositional nar- 
ration, not even Luke 
Evans’ dark charisma in 
the title role can over- 
come the fang-clenched 
self-seriousness that 
nudges the bland 

plot forward. 

—Kyle Anderson 


PG-13,1 HR, 40 MINS. 
This Sundance-award- 
winning documentary 
has been billed as a 
sort of modern-day 
Grapes of Wrath. a 


KEY Of = In theaters everywhere f= In limited release [J = On iTunes (W= On VOD 


landscapes look like 
Andrew Wyeth paint- 
ings. But a narrative 
jackknife in the final 
minutes feels less like 
a surprise than a 
sucker punch. 

—Leah Greenblatt @ 


R,1HR, 44 MINS. 
You'd be right to expect 
more from director 
George C. Wolfe, who 
doesn't exactly dig 
deep in this heavy 
handed story about a 
self-destructive burn- 
out (a fine Emmy 
Rossum) forced to 
grow up by becoming 
a caregiver for a 
concert pianist with 
ALS (Hilary Swank). 
Despite offering a well- 
timed look at the reali- 
ties of the disease, the 
movie clunkily eschews 
cinematic creativity 
for emotional manipu- 
lation. Inquisitive ice- 


stark portrait of the 
North Dakota oil boom 
and the fallout when a 
local pastor opens his 
church to the hopeful, 
often desperate men 
lured by the promise 
of quick work and high bucket challengers, 
wages. Filmmaker consider yourselves 
Jesse Moss frames his warned. € —Marc 
shots beautifully; the Snetiker 8 MN. 


| BOX OF SHAME 


WATERIS SCARCE 
in the dystopian scifi 
noir Automata. But laughs 
aren't, even if they're the 
unintentional kind typically 
See found in cluelessly inept fare. 


‘THE THREE BIGGEST HOWLERS 
“Organic life will not be possible for millions of years,” 


mutters a metal cyborg to investigator Jacq Vaucan 
(Antonio Banderas), recycling doomsday dialogue 
that's been around for millions of years. 


Dylan McDermott is the heavy, He'd be 
more threatening if he didn't look exactly like 
70s-era Ringo Starr. 

Banderas wanders the desert with Cleo, a robot voiced 
by his almost-ex-wife Melanie Griffith (who has an early 
‘cameo as the bots designer). The nonsense keeps com- 
ing when Jacq propositions Cleo with a slow waltz set 
to Charles Trenet’s “La Mer” but gets the cold fender. 


—Joe McGovern ti Sil. 
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Evan Peters and Jessica 
Lange; (below) Jyoti Amge 
4 
s e ——_— 


sa 2 r . 
YZ ER JIMMY DARLING 
PF ( IN PERSON 


e HE DIRTY LITTLE secret of the horror genre is 
erican thatits appeal hasasmuchto do with the lure 
ofthe familiar as it does the shock of the gory 


Horror Story: nex How many times will wesee Dr. Franke 


enstein bend over a stitched-together corpse 

Fre ak Show or Dracula lean in for a taste of some jugular 

juice? How else to explain that Jason and 

Wednesdays, 10 p.m. Freddy are like Beyoncé, icons whose success has rid them of 
the need for that cumbersome appendage, a last name? 

All of which brings us to American Horror Story: Freak 
Show. This is the fourth self-contained terror-drama from 
Glee co-creators Ryan Murphy and Brad Falchuk and, as 
such, faces a near impossible task of trying to compete with 
the game-changing nature of its debut season. Wisely, the 
showrunners seem content to once more shuffle their deck 
of cards ina manner that exploits our increasing awareness 


By Clark Collis 
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of and fondness for the assorted kings, knaves, 
and, in particular, queens it contains. 

Freak Show's setting is '50s Jupiter, Fla. a 
burg terrorized by a string of killings and 
abductions that begin not long after the titular 
band of carnival folk pitches its tents nearby. 
Among the troupe are several characters 
played to campy perfection by AHS vets, 
including Jessica Lange's fame-obsessed ring- 
master Elsa Mars, Sarah Paulson's argumenta- 
tive conjoined twins, and Evan Peters’ “Lobster 
Boy” who uses his elongated digits to pleasure 
local famales—and not by making hand shadow 
puppets. In the second episode, Coven star 
Angela Bassett arrives to slinkily portray the 
wile of show newbie Michael Chiklis’ strong- 
man, and the latter does indeed prove a strong 
man—a hierarchical threat to Elsa, who is 
determined tohold on to her top-dog position. 
This echo of Lange's Coven character is as 
loud as a carnival barker's shout, but it’s still 
enjoyable—if you're bored watching Lange go 
bananas, then you're probably hored with life. 
The episode also sees Finn Wittrock’s ennui- 
stricken rich kid strike up an unholy alliance 
with a grotesque killer clown, whose portrayal 


by John Carroll Lynch should not be underes- 
timated because of its masked, muted nature. 
This ground has been covered before, most 
notoriously in director Tod Browning's 1932 
film Freaks, with its ultimately terrifying 
refrain, “One of us!” Murphy and Falchuk pay 
homage to that movie while skillfully mixing 
fresh aspects with the familiar, AHS may no 
longer have the element of surprise on its side, 
but it remains, to quote the lyries of a certain 
David Bowie tune performed by Lange, the 
freakiest show. One of us? Count me in. B+ 


Michael Chiklis 
and Kathy Bates 


many things in the premiere (nospoilers}), but, 
menacingly, that question is left unanswered. 
Instead, in its fifth season Dead delves into 
why these humans insist on surviving—and if 
they still consider themselves human at all. “I 
used to watch football on Sundays,” one talker 
says. “I went to church... But I can’t picture it 
anymore. It’s funny how you don’t even notice 
the time go by.’ They’restarting to, though, and 
the mere act of not dying is no longer enough. 
We know from previews that Rick's party will 
find themselves in a house of God. And scientist 
Eugene (Josh MeDermitt) reveals that he 
worked for the Human Genome Project. Spiri- 
tually or physiologically, they're focused on 
figuring out what they are and what they need. 


The 
Walking 
Dead 
Premieres 

Oct. 12, 9 p.m. 
AMC 

By Ray Rahman 


Nothing's scarier than a human being. That 
much is clear within minutes of The Walking 
Dead's bloody blowout of a premiere. Walkers 
are simple—everyone knows what they want— 
but its the unpredictable talkers who pose the 
real threat, and Rick's (Andrew Lincoln) gang 
hasallive one onits hands with Gareth (Andrew 
J. West), the fine young maybe-cannibal who 
trapped them alll in a hoxcar at the end of last. 
season. What does he want? Viewers learn 


But to get anywhere, they must first escape 
Terminus, and that’s where the action comes 
in, with fight scenes that show off the series’ 
impressive arsenal of effects. All that commo- 
tion sets the season on a compelling path, 
hitting the road with a purpose. This is when 
Dead is at its best: journeying through post- 
apocalyptic, fun-house-mirror America. And 
once they can start going, they can start figur- 
ing out why they're going in the first place. B+ 
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Jeffrey Tambor’s Trans 


After creating some of TV’s most memorable supporting characters (including Arrested Development's double-trouble twins 
a transgender head of household who transitions from Mort to Mauraon Amazon’s groundbreaking, critically lauded series 
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Congrats on the show! I burned 
through it in a single afternoon. 
You're all done? Wow. Someone 
tweeted that they were on their 
second time around. When | 
akid, we got up, we walked 
a number of paces toa televi- 
sion, turned it on, and changed 
channels. There was one televi= 
sion in the living room, and we 
all sat around on Sundays and 
watched Ed Sullivan. 
Have you watched it yet? 
Tm onit now. I don't binge. I’m 
still a two-see and three-see. 
When you first read the script, 
did it strike you as more of a 
comedy or a drama? 
Iread funny. You know, in 
dance, there's the plié, 
and there's a great 
plié in [creator Jill 
Soloway]'s work. It's 
all grounded. I didn't 
laugh out loud, but I 
knew it was humor. 
ous in a Chekhovian 
sense. The thing that 
got me was that it was true. 
When it came to Maura, did you 
havea lot of input into what the 
character would look like? 
Thad a lot to sayin terms of 
just bringing my bodyin, and 
they had to put whatever they 
had to put on it. But the look 
from] conversations 
with Jill and our esteemed cos- 
tumer, Marie Schley. I remem- 
ber Marie turning to me in my 
first fitting, saying, “What do 
you like?” And I said, “I have 
no idea!” It was an interesting 
ride. Not unlike the ride Maura 
would have, because she has 
tolearn, and she’s very new 


is most 


into her transition. 

Did you draw inspiration from 
anyone in particular in terms of 
the look or gait? 

Certainly not on the walk and 
talk—that’s me and that’s my 
arthritic left knee. One of my 
favorite pleasures of this, 
besides the whole revolution 
going on within this TV show, 
is Maura’s also “of age.” This 
isn’t Sandra Dee. This is 
Maura Pfefferman, who's 70 
did and making a break 
iuthentic freedom, and 
courageous. And I think 
she becomes a true parent 
because of that—a much 
better parent than Mort. The 
interesting question being 
asked is “If I do change and 
must change, will you still 

be there? Will you still love 
me?” That's what the show is 
about, and thoseiwho get to 
the end realize this is 
modern family where every- 


about a 


Did you pull a Daniel Day-Lewis 
and stay in character as Maura 
onset? 

My wig person, Marie Larkin, 
said, “When you getiinto 
Maura, you change, almost: 
metabolically.” I do change, not 
in the sort of diva/Method way, 
but Maura i: 
mative character for me, so 
yes, [kept her very close. I was 
learning Maura, and Maura 
was learning me. I was very 
comfortable being Maura. It 
wasn't easy, but I really liked it. 
Lremember one day walking 
on the set with my daughter, 
and I walked over in shorts and 


new, transfor~ 


_ 


REVIEWS 


FASHIONING 


formation ANEW 


George and Oscar Bluth), the 70-year-old digs his heels (literally) into the role of his career: Transparent costume 


Transparent. Tambor chatted with EW about the makings of “Moppa.” —JASON CLARK designer MarieSchley 
explains how she created a 


signature style for Maura. 


a sweatshirt, and people were S CAROLYN TODD 
“ treating me different, hardly 
\ Eh ane > THE INSPIRATIONS 

’ ’ IWASVERY —“ecognizing me. And I thought, ‘We talked a lot about her clothes 
f } ® COMFORT- That's a little strange, but then 1 being civic for 1 age, ce 
_ ; ABLE BEING ‘ appropriate, but also influenced by 
a) om |) \ MAURA. IT thought, Oh, good, Maura is real what Maura would've thought was 

if \ WASN'T to these people. glamorous when she was coming 
\ EASY, BUT Did you and the team discuss of age in the '60s and 705," Schley 


says. Icons like Stevie Nicks and 


h\ TREALLY 


Maura's look evolving? the Mamas & the Papas served as 
We did, and we knew the gray- touchstones for the character's 
haired ponytail would sort of colorful flowy look 


evolve to another level. I was 
very, very comfortable with 
that look. I liked it. 


> AVINTAGE TOUCH 

Show consultant Zackary Drucker 
explained to Schley that while 
closeted, Maura would have likely 


You do notice Maura's attire perused vintage stores so as not to 

becoming more thoughtful over be found out by friends and family. 
eason' So there was a lot of vintage 

Be eae eplecdes: F clothes on Jeffrey’ Schley says. “It 

She's learning! Maura doesn’t wasn't supposed to look perfect” 

even, know how to make : > THE KEY PIECE 

[herself] up at the beginning, For a pivotal scene in the pilot—the 

and it’s very true. That's what’s first time we see Maura fully as 


herself—Schley chose the outfit 
carefully. “At that moment we 
realized the caftan was such a 
great look for Maura. It’s sort of 
a transitioning kind of piece of 


so real about it. 
Have you gotten any feedback 
from the trans community? 


Yesterday I got a message 
because I appeared on 
MSNBC, and right after I got 
something from someone who 
had just come out in her 50s, 
and she thanked me, and it 
was a really heartfelt note. 
Iresponded, and she kept 

my email, saying she’d keep it 
forever: I haven't heard any- 
thing derogatory and probably 
won't. I have to say, we are not 
the answer, but we are part 

of the answer, definitely. And 
part of moving the conversa- 
tion forward. 

Anything you can tell us about 

a second season? 

Ofcourse we're hopeful. I 
want to do so many seasons. 
We're waiting, and I'm sure 
there's a process to it, but I’m 
very hopeful. 


clothing, too, because it's got an 
androgyny about it.” 


CLOTHES MATTER 

“I think it really helped [Tambor] 
todo the inner work that he did 
to become Maura’ Schley says 
about the wardrobe. By the end of 
filming, “he really enjoyed wearing 
Maura’s clothes. | mean, a caftan'’s 
got to be more comfortable than 
a pair of jeans,” 


iy wuts 
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MUST WATCH OF 


Ivonne Coll 
(center) and 
Gina Rodriguez 


THE WEEK 


Ns 


* 


? 


Jane the Virgin 
MONDAY, OCT. 13 | 9-10PM | THE CW 


The list of maladies befalling the characters on Jane 
the Virgin is extensive. At the center is Jane (Gina 
Rodriguez), a 23-year-old virgin who accidentally gets artificially 
inseminated. Her mother thinks it's an Immaculate Conception. 
It’s not, but the truth is still pretty weird: The sperm Jane 
received was from a man she once kissed, who is a cancer sur- 
vivor married to a conniving woman, who is cheating with her 
husband's friend, who is being investigated by Jane’s detective 
boyfriend. Got all that? It sounds intense, but Jane approaches 
the melodrama with a sly wink, and Rodriguez grounds it witha 
warmly genuine turn as Jane, whose relationship with her 
mother (Andrea Navedo) is primed to be one of the show's best 
features, Where the series could get preachy, it's tempered, and 
above all, it goes down as deliciously as one of Jane’s beloved 
grilled cheese sandwiches. A-—Esther Zuckerman 


SERIES 
DEBUT 
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A DAY-TO-DAY 
GUIDE TO 
NOTABLE 
PROGRAMS' 


By Ray Rahman 


OCTOBER 13 


fefani and 
Rossdale 


The Voice 
NBC 


The Voice kicks off the first of its battle rounds 
with some interesting coach-adviser pairings: 
Adam Levine and Stevie Nicks, Pharrell and Alicia 
Keys, Gwen Stefani and..her husband, Bush front- 
man Gavin Rossdale. “It's like you're a sous chef to 
the main cook of the event,” Rossdale says of their 
Voice partnership. Will he be sporting one of the 
“Team Gwen’ shirts his wife's been handing out? 
Rossdale has one, but he won't be wearing it-on 
account of modesty. “There’s not much room 
between me and the T-shirt.” —C Molly Smith 


Gotham 
Fox 

Gothamis on edge, thanks 
toa contentious city- 
council vote, No more large 
sodas for you, Catwoman! 


Star Wars Rebels 

Disney XD 

The rebels acquire a ship- 
ment that was intended 
for someone else. “Wait, 


Castle 
phasers? Come on, we're ABC 


Wars, not Trek. Wars!" “Demons don't need 


help getting past secu- 
SERIES DEBUT rity systems,” Beckett 
(Stana Katic) tells 
Tiny & Shekinah's Castle (Nathan Fillion), 
Weave Trip “and the devil doesn't 


VHL need to use the door.” 
Early reports had indicated | This relates to their 
that Colin Farrell and Vince | case (potentially para- 
Vaughn were considered normal killer), but really, 
for the lead roles, but in they're just flirting. 
theend the show wentin | While the case ismeh, 
a different direction. the chemistry isa B+. 


TIMES ARE EASTERN DAYLIGHT AND SUBJECT TO CHANGE 


2 


‘1V WHATtoWATCH 


IESDAY WEDNESDAY 


9-10PM 9-10PM 

Marvel's Agents of Steven Law & Order: SVU 
SHAELD. Johnson NBC 

ABC A desperate man is making 


in Marvel movies, the 
heroes fight for entire 
planets; on tonight's 
S.HLELD., Coulson 


videos about his troubles 
with women, leading 

the SVU unit to believe hes 
either a potential danger 


(Clark Gregg) and May to society or Zach Braff 
(Ming-Na Wen) are 
after a painting, But it's 10-11PM 
not your average art- Stalker 
work (check the back’), MINISERIES DEBUT CBS 
Pe tusks — sotheagents confront 9-11 M A bride is shot during her 
RobiReirer. masked foes and high- | How WeGot to Now wedding That's very excit- 
tech tools (Coulson: With Steven Johnson ing news for CBS devotees 
“Why is it always laser PBS expecting “shotgun wed- 
grids?"), bringing it all In this fascinating ding” quips and dramatic 
home witha well-cho- | six-part series (each sunglasses removal 
He moved to New York in last reographed final “face- | witha different 
season's finale, but Will (David off” (you'll see). B theme), pop-science SEASON PREMIERE 
Walton) won't be able to stay , guru Steven Johnson 10-11PM 
away from the Bay Area for long. The overgrown eagerly pulls all the Top Chef 
rocker returns to deal with the issues he caused— threads to explore Bravo 
namely, telling best friend Andy (Al Madrigal) the unexpected This season's contestants 
not to get a vasectomy—and those his absence backstories of now- will compete at various 
inadvertently created. The show makes a few commonplace ideas locales around Boston, 
stumbles with Fiona’s (Minnie Driver) awkward- like time zones and such as that place where 
ness—you'll see her force her son, Marcus sewers, Think Neil you saw two drunk bros 
(Benjamin Stockham), to reenact his birth—but deGrasse Tyson's get into a fistfight, and 
her new role as a doula will tie in nicely with the Clark Gram Cosmos, but for stuff __ that other place where 
story now that Andy's wife (Annie Mumolo) is Ming-Na‘ien. that’s on your block. you saw two drunk bros 
pregnant. Yup, Wills in trouble. & ~Natalie Abrams s BB+ cect oa stings get into a fistfight. 
FRIDAY. 
8-9PM SERIES DEBUT 
Grey's Anatomy 10-10:30PM 
ABC Welcome to Fairfax A | 
Afterreadingher mothers Pivot ~~) 
old diaries, Meredith learns The docuseries offers a close La 
new details about her family look at a four-block stretch \ 
history."Oh, crap—its Gray?” of LA. Just ike a bus pass! 
9-10PM ‘SEASON FINALE 
Reign 10-11PM ! 
Thecw | The Knick Fabio and 
To help combat the famine Cinemax oie ranfordl 
in France, Mary commands Finally, Thackery has done : 
all the nation’s waiters allthe cocaine in New York, | SEASON PREMIERE 
tostart being really rude 11:30PM-MIDNIGHT 
tocustomers from other 10-11:18PM The Birthday Boys 
countries. Dane Cook Troublemaker IFC 
21PM-MIDNIGHT Showtime Yes, that’s Fabio you're 
Ainericod Engin Foo Fighters: Sonic Highways The stand-up special looking at up there, 
| HBO promises to cover every- and Dana Carvey also 
‘+i0em prsaepg For their eighth album, Sonic High- thing from our Internet makes a cameo in 
Gracepoint Raa ‘vays, the Foos recorded eight songs habits to the ways we the sketch show's 
ro in eight cities and filmed an eight- mask depression. Wait, season 2 return. But 
Theta part docuseries about it. “There's something those are different things? the group's absurd 
rackets sonTnin about a city that influences the way people play sensibility doesn’t 
to be flummoxed | music in that city,” Dave Grohl says as he sets up SEASON PREMIERE need much star 
and frightened by in Chicago. While there, the musician interviews 11-11:30PM power to stand out. 
thebaffing bluesman Buddy Guy and records with producer Comedy Bang! Bang! Whether lampooning 
ited Steve Albini and Cheap Trick’s Rick Nielsen. IFC : political cartoonists 
oepaved The series is skillfully directed and packed with The season's musically or mocking indie-rock 
reac decades-spanning trivia, but it isn't the immer- inclined guest starsinclude tropes, the team 
‘unt sive exposé it could be. At least Grohl tells it like Wayne Coyne, Weird Aland continues to shine at 
it is in the Windy City: “The girls are really hot, the National, Sorry, con: silly, Mr, Show-style 
and the weather f---ing sucks.” B —Eric Brown fused Ariana Grande fans. 
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NE OF THE BEST albums of 
2014 was recorded in 1995— 
and it's tucked i 
deluxe reissue of Oasis’ 
(What's the Story) Morning 
Glory?, the sophomore out- 
ing that cemented brothers 
Noel and Liam Gallagher as international 
superstars. As well as Morning Glory holds up, 
it's the 14 B sides guitarist and main song- 
writer Noel threw away nearly two decades 
ago that make up the fantastically gooey 
center of a new three-dise package. 

Though the elder Gallagher sibling's gifts 
of melody and songeraft—so vibrant on songs 
like “Champagne Supernova” and “Don't 
Look Back in Anger”—eluded him on later 
releases, he has total control of them here. 
“Talk Tonight” is a blissfully simple ballad, 
buoyed only by acoustic guitar and a few 
spare handclaps, while “The Masterplan’ is a 
rich, cinematic epic that earns every last 
string and horn flourish. And there's more to 
savor: the trippy “Underneath the Sky,” the 
finger-snapping shuffle “It's Better People,” 
the metal-lite “Headshrinker.” 

Even at their best, Oasis were always 
derivative of the things they loved; aside from 

Kee eo) ; < the requisite Beatles biting, the bonus tr: 
include “Step Out,” a not-at-all-subtle lift of 

Stevie Wonder's “Uptight (Everybody's 

Alright).” But as Oscar Wilde once noted, 

oe talent borrows, genius steals. Here they man- 
Oasis pis yieraroemeineoea 
into definitive Britpop statements, 

7 (What's the Story) E even when just tossing off left- 

4 Morning Glory? reissue ACQUIESCE overs. Hubris would eventually 


dea 


ROCK (BIG BROTHER) of fetty when it help end theband, but these largely 
By Kyle Anderson unheard gems remind us how 
STEP OUT brilliant the famously cocksure 3 
A rousing jam brothers really could be—not that : 


they ever doubted it. A 
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REVIEWS MUSIC 


Jessie J WHAPSTDATSONG? | 


POP WAVA/REPUBLO TV JUKEBOX 


By Kyle Anderson EW scopes out the best musical moments from recent 
episodes of your favorite shows. -LANFORD BEARD 


SOMETHING ABOUT JESSIE J has always felt a bit 
off. The British-born singer’s handful of State- 
side hits, including “Price Tag” and “Domino,” 
had all the trappings of radio staples, but 
there was something slightly labored about 
the whole endeavor—a fussiness that made 
her pop stardom look and feel like work. 


fe 


hs S NASHVILLE RED BAND SOCIETY 
Then came “Bang Bang,” the late-summer THE SONG ‘When You THE SONG “Oceans,” 
juggernaut that served as Sweet Talker’s lead- Open seul bes pate Be ik 
é e é owen & Sam Palla 
single calling card. Guests Ariana Grande and THE SCENE Scarlett quintet’s driving anthem 
Nicki Minaj lent the song their headliner (Boner) ad Gurnee» || expressed ssi 
io) made beautiful music vitality of teen hospital 
status (and a memorable VMAs moment), but ‘once more on Oct. 1. While live-in Jordi (Nolan 
the core of it still belongs to J and Gunnar’s girlfriend Zoey Sotillo) and Emma (Ciara 
5 f (Chaley Rose) steamed, Bravo), whose bond and 
BEST TRACKS her newly discovered charisma. shippers swooned over the spirits grew in the Oct. 1 
Sriatine muci ‘Sweet may not be her best release, soning portars kt 6, san a they Foca the 
Sekine sweet acoustic reunion. own looming mortality. 
Arconfident but her attitude is so much looser ‘ ¥ 
shout-along this time around that even the 
filler gets elevated. And the ready- 
BANG BANG * an ae 
‘A kinetic made singles kill: In addition to 
three-way “Bang Bang,” there’s the double- 
earworm 


time 2 Chainz collab “Burnin’ Up,” 
the triumphant opener “Ain't Been 
Done,” and the inevitable girl-power anthem 


THE ORIGINALS HAPPYLAND 


“Masterpiece.” Best of all, she doesn’t force THE SONG ‘Noir State THE SONG “Come Alive,” 
the stuff in between; instead, she merely Beach,” Xu Xu Fang FMLYBND 
é as THE SCENE The L.A. THE SCENE On the teen- 
shrugs off the record's more repetitive melo- rockers’ swirling com's Sept. 30 debut, 
dies with casual grace and moves on. It turns stomper soundtracked theme-park staffers Lucy 
i the adrenalzed Oct.6 (Bianca A, Santos) and lan 
outall Jessie J needed tomake a leap forward werwateoack eye (Shane Hrper watched 
was to take a few steps back. B Klaus (Joseph Morgan), fireworks and saw sparks 
Elijah (Danial Gillies), to Madi Diaz's “White 
Marcel (Charles Michael Lightning,” then danced 
Davis), and Hayley to the California quartet's 
(Phoebe Tonkin). synthy YOLO jam. 


5 

Fa PERSON OF REIGN 

z INTEREST THE SONG "My Lair” 

c THE SONG “Too Marvelous Bear's Den 

2 for Words,” Frank Sinatra THE SCENE As the plague 

3 THE SCENE OY’ Blue Eyes’ descended on the French 

z 1956 take on Johnny court on Oct. 2, Queen 

3 Mercer's swinging ditty Mary (Adelaide Kane) 

H underscored an Oct. 7 refused to cede her 

= montage in which Fusco “Lair” The lyrics to the 
(Kevin Chapman) went London folkies’ spare 

id undercoveras a pickup ballad echoed the 

E artist’s client. Fusco's own resolve she found amid 

3 attempts to woo ladies? catastrophe: I could 

Fa ‘Unfortunately—but hilari- ‘not turn away/From all 

a cusly—not so marvelous. wish I did not know? 
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‘Ty WHATtOWATCH 


SATURDAY 


9-9:30PM 
Maria Bello Survivor's Remorse 

Starz 

Because the title The Bas- 
ketball Diaries was taken. 


SEASON PREMIERE 
10;30-11PM 

Black Dynamite 

Adult Swim 

The heroes of this animated 
action-comedy are Black 
Dynamite, Bullhorn, Cream 
Corn, and Honey Bee, all of 
whom have a hard time find- 
ing souvenir license plates 
with their names on them. 


8-10PM 
Big Driver NIN + PBS =LOL 
Lifetime 

A shortcut turns into a nightmare when mystery 
writer Tess Thorne (Maria Bello) blows atire on a 
lonesome, piney back road straight out of Stephen 
King central casting—Big Driver is based on his 2010 
short story—and is brutally raped and left for dead by 
‘the man who stops to “help” her. Rather than go to the 
police, she decides to deliver her own justice, which 
sounds promising in an / Spit on Your Grave kind of fe Donte 
way. But even cameos by Olympia Dukakis and Joan Abbey, 

Jett can’t make up for a silly story that hangs way 

too much ona sass-talking GPS and Tess narrating cecal 
unnecessary exposition out loud to her bemused- ns 
looking house cat. C+ Leah Greenblatt 


SUNDAY 


8:01-9PM 

‘Madam Secretary 

BS 

‘Welcome back to the Good 
Wife tailgate party! We'll 
provide the white wine 
and pita chips, but feel 
free to BYO hummus. 


9-10PM 

Austin City Limits 

PBS 

‘Nine Inch Nails play their 
latest, startle elderly view- 


ers who tuned in 
‘months early 


9-10:01PM 

Resurrection 

ABC 

Rachael s given some unset- 
tling news regarding her baby. 
“rmsorry, maam, but we have 8-8:30PM 


strong reason to believe that The Simpsons: Treehouse of Horror XXV z 
your child has been moon- Fox i 
lighting as the E"Trade baby.” Like the World Series and pumpkin spice latte jokes, 3 
The Simpsons’ Halloween showcase is a seasonal 2 
‘SERIES DEBUT tradition that's basically impervious to letter grades. 3 
10-L1PM We're giving one anyway, because it's really good. 3 
Ghost Stalkers If you're already preparing to blurt something about 5 
Destination America how it couldn't possibly compete with the golden- 3 
Paranormal investigators age classics, don’t worry: They beat you to it. In Fa 
Chad and Johntry tofind out tonight's third segment, the Simpsons are haunted z 
what's on the other side. by the ghosts of their crudely drawn past, prompting 
Unfortunately, they discover a parade of sly meta winks, ghoulish gallows humor, 
that it's just a chicken. and quotable one-liners (thanks, Groundskeeper 
Willie). The first two stories are just as winning: One 
SEASON FINALE finds Bart going to hell (and features the best Noah 
10-11PM Webster joke you'll hear on TV this year, promise), 
Manhattan while the other pays homage to A Clockwork 
WGN America Orange. Anytime The Simpsons riffs on Kubrick, it’s 


“Whew,” said Japan. best not to leave the couch. A~ 


REVIEWS MUSIC 


FLYING 
LOTUS’ 
PLAYLIST 


The LA dance-music 
iconoclast is known 

for defying genres; 

his latest, You're Dead!, 
features a Kendrick 
Lamar cameo andmajor 
free-jazz riffs. Here, his 
eclectic inspirations. 


> Queen il 
QUEEN 


D> Inthe Wake 
of Poseidon 
KING 
CRIMSON 


P Volume 2 
SOFT MACHINE 


> The Aura 
Will Prevail 
GEORGE DUKE 


Trent Reznor Breaks Down ane 


Sauvage 


His Gone Girl Score aren 


PLANET 
The Nine Inch Nails frontman tells us how he and partner Atticus Ross created 
their latest dark-toned collaboration with director David Fincher. -kyLe ANDERSON Bethe Power 
and the Glory 
GENTLE 
GIANT 
STEP ONE GET FAMILIAR STEP TWO DON'T sometimes radically, experi- 
WITH THE MATERIAL, REPEAT YOURSELF. menting and slapping things D> ASaucerful 
“td read the book and had “Gone Girl didn't feel propul- into scenes. It doesn't seem of Secrets 
seen the script, then we sive and sequenced like The like that’s how people with PINK FLOYD 
really talked with David Social Network, it didn’t fee! the real [scoring] jobs do it. > sweetnighter 
about what he wanted the icy and all about landscapes Idlike to learn that part, WEATHER 
role of music to be. He like [The Girl With the] because it sounds like it REPORT 
doesnt speak in terms of Dragon Tattoo, which was might be a lot less work = 
3 ‘Ym thinking a quartet of meant to make you feel like When you're only writing Lavinieertied 
3 strings’ It's more about you needed to put a sweater what needs to be used.” 
5 colors or tone. It's like dress- ‘on while you're watching it. > Moustache 
z ing a set: What feels like it Rather than start witha STEP FOUR DON’T MAKE (Half a Scissor) 
5 belongs in that space? What picture, | came up with an ‘THE SCORE THE STAR. MR.OIZO. 
H feels like Missouri? What emotion !m tryingto “Idon’t want you to leave 
3 feels like the erosion of this convey—'Let’s adapt this set thinking, ‘Wow, the music 
relationship? Is he thinking of ideas’ It leads us to was great.’ | want you to 
more orchestral or acoustic places we wouldn't go from leave thinking, The film was 
or cold or bright or scary? a different initiation point” great’ I'm spoiled because 
We compose chunks of Im ina very exceptional situ- 
music that last from three to STEP THREE ation with David—Im not 
five minutes, and we pre- WASTE SOME TIME. answering to producers or 
sent these as swatches, and “We've written hours of involved in test screenings or 
then David, his editor, and stuff that didn’t work or audience bulls---. only 
his sound designer start went down paths that didn’t answer to him and to myself. 
experimenting and slapping feel right. We'll end up What's not to like? And ifit 


thingsinto scenes.” rewriting and rearranging, sucks, | can stil blame David” 


Even This I Get 
To Experience 


NormanLear \3" 
MEMOIR 


Norman Lear, the celebrated 
n producer who helped nurture 
the new medium in the ’50s and expand 

its potential in the ’70s with a string 

of bold blockbuster sitcoms (All in 

the Family, Sanford and Son, and The 

Jeffersons, to name a few), dreamed of 

breaking into showbiz as a publicist. After a childhood 
spent chasing the affection of narcissistic parents and a 
stint in the Army Air Forces shooting Nazis out of the sky, 
ar scored a job asa “pressman” by circulating a cheeky 
release full of hype about himself. Now 92, he has 
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done something similar, but much longer: Hi: 
written, al entertaining, yet surprisingly 
autobiography is a glowing survey of his important work 
as an entertainer, liberal activist, and American citizen. 

Lear introduces himself by vating the childhood 
hurt that would define his life and inform such chai 
as Archie Bunker and Maude: his fraught relationship with 
his father, .K., charismatic yet callous, a shifty salesman 
whose dubious schemes and reckless drive to provide 


yielded chaos for the family and landed him in jail. Lear 

excels at profiling those who 
MEMORABLE LINES shaped him, from his extended 
“To be alone family to his Army buddies to 
with Rob Reiner Jerry Lewis and Dean Martin (he 
isto be ina made his name in Hollywood 
crowd. His brain writing for them on The Colgate 
and his mouth, Comedy Hour), and he has a way 
like a chain with choice, juicy anecdotes. The 
of Chinese story about Jerry Lewis’ penis 
firecrackers, and a birthday candle is an all- 
are firing timer. But he doesn’t flatter 
constantly.” himself with bitter remembrances 


Nlustration by KAGAN McLEOD 


of his first two marriages. Both 
were difficult, loveless relationships 
that left lasting bruises, but his 
harshness toward his bipolar, 
suicidal second wife of 30 years, 
Frances—mocking her clumsy 
feminist awakening, resenting her 
wet-blanket anties during Vegas 
getaways—rings graceless. 

You keep waiting for Lear to turn 
his critical eye inward, particularly 
is portrait of an ambitious, pill- 
popping workaholic takes shape. It 
never really happens. His lack of 
humility hurts the section of the 
book that should be the best, his 
chronicle of his seminal '70s work. 
The memoir proceeds from the 
assumption that All in the Family 
et al. are certifiable Classics That 
Changed Television—and they 
are—but there is no attempt to 
ess their relevance today. We get 
story after heroic story of Lear 
doing no wrong as TV auteur and 
provocateur, challenging America to 
confront social realities, battling 
network execs who would censor 
him, humbling difficult stars who 
would undermine his great work. He 
responds more defensively than 
thoughtfully to the lingering criticism 
that Archie Bunker, lovable bigot, 
represented a soft, problematic 
response to prejudice. And he comes 
off as insensitive if not condescend- 
ing scolding Esther Rolle and John 
Amos—the leads on Good Times, one 
of the first sitcoms to center on an 
African-American family—for 
stifling the creativity of his mostly 
white writing staff by constantly 
worrying about the show’s stereo- 
types, morality, and worldview. This 
from a man who is now so proud of 
USC's Norman Lear Center, devoted 
to studying media influence. Lear— 
a generous soul, to be sure, with an 
inspiring passion for his country 
(the last 100 pages detail his politi- 
cal activism, including launching 
People for the American Way)—has 
produced a wealth of pop culture 
worth bragging about. His memoir? 
Not quite one of them. B- 
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BY OUR STAFF 


Gone With the 
Wind Turns 75 


Tomarktheanniversary, EW’ssistercompany 
Lire Books has published acommemorative 


Gone 


Withthe 
Vind 


tome featuring work by four EW staffers: Missy Schwartz, 
Tina Jordan, Chris Nashawaty, and Karen Valby. 


QUICK TAKE 


of Seven 
Marlon James 
NOVEL 


This ambitious 

novel requires an 

ambitious reader. 
Starting with the assassination 
attempt on Bob Marley in 1976, 
James chronicles decades of upheaval 


ABrief History 
Killings 


left) Mammy 

(Hattie McDaniel) 
whips out her 
measuring tape 
to check the size 
of Scarlett O'Hara’s 
(Vivien Leigh) 
corseted waist 


w (Clockwise from 
— 


Rhett Butler (Clark 

Gable), shown 

4 here in a Yankee jail 
cell, appears as slick 

and suave as ever 


Leigh graces 
the cover of 
Time magazine 
on Dec, 25, 1939 


in Jamaica's turbulent history through 
the eyes of myriad narrators: a Rolling 
Stone reporter, the ghost of a politician, 
and an assortment of gangsters, drug 
lords, and CIA agents. The sheer number 
of characters (there's a handy list at the 
beginning), the Caribbean slang, and the 
gonzo view of violence and corruption 
are dizzying but nothing short of awe- 
inspiring. A~—Stephan Lee 


REVIEWS BOOKS 


+} The star blithely mixes fact 
Pick Your Own and fiction in hisquirky new 
. - - memoir, Choose Your Own 
Neil Patrick Harris 42s. 
decided to playa Q&A game 
_ TITUUTETTA 7 7 . with him too. (Except every 
| | | | | | wordis true.) —STEPHAN LEE 


Gimmicks aside, we still get plenty of What have you been 
straight-up memoir: your coming-out reading latel) 
story, how you started a family with your lread which 
husband, David Burtka. sounds like I'm pimping the 
There's a lot of interesting minutiae in how the film. | read an unauthorized 
Tony Awards number from last year came history of punk rock because 
together. Or what measures we had to take with \ had just finished doing 
Why go the choose-your- the surrogacy process and live to tell about it Hedwig— tend to read 
own-adventure route? There's a lot of factual information peppered with books that are specific to 
The tone with which | speak experiences I've had. This book will be effective | where my brainis at the 
doesn’t lend itself to pathos for me when I'm old and super senile! But there moment. I've actually been 
and heactfettiltfa lessons and are also things reading a lot of Roald Dahl 


morals. It tends to be more like Twitter lately. | think it’s because | 
glib. | couldn’t wrap my head feeds anda have kids of 
around how to make a wicked Old din 


memoir not indulgent. There Fashioned d 
was no internal drama on recipe. If you and Danny the Champion of 
the set of How | Met Your learn nothing the World. His tone is intelli- 
Mother. You don’t want to from the book, gent and wry and a little bit 
tell how great it all was, how you can still dark—what | respond to. 
much we got along—that’s a get wasted! 
relatively dulltale. | wanted Vv 
to have choices where one 
choice was what really 
happened next and the You havea packed schedule. Were you 
other was a fictionalized, ever working on this book while applying 
hyperreal choice. If you glitter as Hedwig, or on set for Gone Girl? 
ose to. go on a boat with thad to do a fair amount of 
then go to this the initial writing while | was v 
page. If you choose to hijack wearing amustache filming 
the boat, it Seth MacFarlane's movie 
turns out you [A Million Ways to Die in the piebecblded auazing 
get attacked West] in Santa Fe. That was birthday, when David 
by pirates and strange, to be in Western madea scavenger hunt 
go over a giant wear recounting my days across America that 
waterfall to as took you to your home- 
your death. It was a little schizophrenic. town, Broadway, and 
v v Cinderella's castle, kind of 
like a choose-your-own- 
7 adventure come to life. 
| | wished it could never end. 
In one ending, you get stuck in quicksand and not even Joss Whedon can save Someday I'll ivea life where | 
you. But the worst alternate reality of all seems to be where bald, middle-aged __ have a team of sniper people 
Neil Patrick Harris slices meats at Schlotzky’s and watches Dustin Diamond traveling ahead of me and 
play Barney Stinson on HIMYM. Is that truly the worst-case scenario? ' telling waiters to hand me 
| like that actual choose-your-own-adventures are wrought with death. You could be envelopes with a clue tomy 
mauled by wolves..the end! But yes, working for the rest of your life at Schlotzky‘s— new adventure. That would 
although delicious!—not my favorite way to end my life. be a great life to live. 
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CLASSIC 
TOBACC 


Can we get a penalty flag 
for that outfit? 


Maybe she's bom with it 
Maybe it's Bruce Jenner. 


Teresa Giudic® sentenced 
to 15 months of prison, Raven-Symoneé says she's tired of being, 


otherwise known as a Real labeled. That's so something! 
Housewives contract, 


we ademand Crouching Tiger sequel will 
stream on Netflix, much to the Beloved hit from Beloved hit from 
delight of Couching Tiger. the '90s gets the 80s gets 


canceled, revived. revived, canceled. 


a 


Thursday 
night: 


It’s handled, : 
be Congrats, Homeland! Blake Lively ls pregnant, and 


We've almost forgotten it's Ryan Reynolds’ most 
season 3 entirely. successful production to date. 


wine is _— 
he'll get if his career 
doesn't slow down, 


‘Online security company 
names Jimmy 
Kimmel the celeb most 
likely to give you 


We'd watch a Gone Girl sequel with (4 ) 


a computer virus; y - 
names Charlie Sheen 
most likely to give you (S Hoste ’An excellent 
‘a regular virus, album that requires. 
neither Rube 
. Goldberg machines: 
3 Tor treadmills for 
¢ rr listening pleasure 
J Nags 
N 
-» 
Mariah Carey struggles with high notes Wea 
during Elusive Chanteuse concert. her own movie! 
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muna9 30 40 1538 a4 sf} 3t4as340 


Nias Dives vaNe3s Baum HLM Ae 


W>nON? WROAYDW TAINO HEETSIAM 


NOL Ban OrRuSA Ta nO! 


ay 


aA aus MLIWs neGD 489 STTaRYAN 
Tao Zanaiuaow 4 OLSETY SaWiie YGNOHS SUVOMIAVA HOM ANOLENY S489 Ce) 


(of 39001 avg Nanw2 WwawvH9 Noo¥¥e N200N 2291 5 


“How to Cook 
“ 
MARK Everything Fast... 
BITTMAN provides the reader 
is one of my with tools missing 
in most people’s 
heroes ect is Cooking repertoire: 
50 iis intuition and 
than your typical common sense 
cookbook.” Read, cook, 
repeat. 


—T0M 
COLICCHIO 


—MARIO 
A BETTER WAY TO COOK GREAT FOOD 


BATALI ; 
ark Bittman 


“Cook AND Fastin the same title? mark Bittman makes it possible 
to do both with delicious, healthy recipes that you can pull together quickly. 
This should be the go-to cookbook for anyone interested in returning to 
preparing real food for themselves and their families.” 


—KATIE COURIC Ry 


L 
fe) 2 
“14 é 2? 
Sve, e oy 
Cook the sa™ ace 
Mittin 
Harcourt 


HowToCookEverything.com 


SOME HATE US. 
SOME FEAR US. 


SOME 
WORSHIP US. 


BUT ALL 
KNOW US. 


K TIMES 
rHor oF LEGEND 


The epic new nove 


w—_- 

#TheYoungElites Start reading at TheYoungElites.com 
Don’t miss 
Marie Lu’s 
blockbuster 
LEGEND 
series 


Available everywhere books are sold. 


